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A Jersey Duich House Through an Artist’s Eyes 








PRICE 15 CENTS 
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“MORNING STROLL” By EDWARD DUFNER “EDWIN DICKINSON” By SIDNEY E. DICKINSON “SUNBATH” By RICHARD E. MILLER 
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“VOLUPTUOUSNESS’ 
By ARTHUR LEE 
Awarded the Widener Memorial Gold Medal 
SEYFFERT PICTURE 
WINS TWO PRIZES 


Portrait of Mr. Logan Awarded 
Medal and $800 at Chicago Ar- 
tists’ Show—Other Big Prizes 


CHICAGO—Leopold Seyffert has the 
distinction of receiving two prizes for 
one picture, and the honor is accom- 
panied by $800 cash. At the twenty- 
eighth annual exhibition by artists of 
Chicago and vicinity his portrait of 
Frank G. Logan, a vice president of the 
Art Institute, was awarded the Frank G. 
Logan medal, carrying with it $500, and 
the William Randolph Hearst prize for 
the best portrait, $300. 

The jury was composed of George W. 
Stevens, director of the Toledo Museum 
of Art; Samuel Sherer, director of the 
City Art Museum, St. Louis; C. H. 
Worcester, a collector; John W. Norton, 
painter, and instructor at the Chicago 
Academy of Fine Arts; and Albin 
Polasek, sculptor and instructor at the 
Chicago Art Institute. 

Mr. Seyffert won the Potter Palmer 
gold medal at the thirty-sixth annua! 
display of American paintings and sculp- 
ture at the Art Institute. The Corcoran 
Gallery in Washington recently bought 
his portrait of John G. Johnson. Mary 
H. Wicker, a painter, also won two prizes 
of $100 each for a painting. 

The present show rivals in importance 
those of the big Chicago annual, the 
National Academy, and the Pennsylvania 
Academy in prizes offered and also in 
the names of many of its contributors. 





Wonder: A Vision of the Apocalypse,” 
made for Vassar College. Other notable 
works in this gallery are by Henry Mc- 
Carter, John FE. Costigan, Hugh H 
Breckenridge, Arthur B. Carles, Fred- 
erick J. Waugh and Cat! Runguis. A 
striking canvas with humor is “The 
Widower” by Victor Higgins opposite 
the splendid “Hill Tops and Valley” of 
the Delaware in winter by Edward W 
Redfield. 

Landscapes include “Hillside: Spring’ 
by Gustave Limiotti, “The Albaicin: 
Granda” by Ernest D. Roth, “Province- 
town” by Ross E. Braught, and works 
by Leon Kroll, Carl J. Nordell and Jonas 
Lie. Notable figure pieces are by Childe 
Hassam, Frederick Frieseke and Jean 
McLane. Two contrasting works in deco- 
ration were the landscapes “The Hunter” 
by John C. Johansen and “Easter Snow” 
by George Bellows. 

Sharing the honor witk this gallery is 
Gallery B, which contains the portrait 
of Mrs. Russell Sage by Cecilia Beaux. 
and that of Josephus Daniels by Richard 
S. Meryman. In figure pieces “Thoughts” 
by Alice Kent Stoddard. the dog 
“Smoky” by John McLure Hamilton and 
“The Sonata” by Leon Kroll are out- 
standing. “Builders of the Desert” by 
Walter Ufer, “Crisp Winter Morning” 
by George Harding, “Quarry at Byram” 
by Daniel Garber and “After the Har- 
vest: Donat’s Hill” by Arthur Meltzer 
are fine landscapes. Elizabeth F. Wash- 
ington, Phillip L. Hale, Edith McMurtrie, 
Bertha Peyton, Arthur Spear, Katherine 
L. Farrell, Howard Giles and Redfield 
all exhibit here. 

In this gallery Eric Hudson in “Wind 
Westerly,” Morris Hall Pancoast in 
“When the Wind’s Northwest,” and 
Frederick J. Mulhaupt in “Ice Bound 
Harbor” present marines. One striking 
portrait is Edith Emerson’s “Cornelia 
Otis Skinner. in the Plav ‘Blood and 
sand”” Mildred B. Miller’s “Home- 
stead,” works by Ernest Lawson. Ger- 
trude Fiske, Ethel Warwick, W. L. 
Lathrop and Paul Froelich, and particu- 
larly “The Sunworshipners” by E. Irving 
Couse and “Girlhood” by R. Sloan 
Bredin are all in this most interesting 
gallery 

The hanging this year, with the ex- 
ception of gallery E, excels that of any 


It will Feb. 1 and will continue until} previous year, and the most beautiful ar- 


(Continued on page 8) 
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Brooklyn Buys Five Hassams 


The Brooklyn Museum has just pur 
chased five water colors by Childe Has 
sam_ recently 
Galleries. 
Isles of Shoals. 


exhibited 
The subjects are 


lector Acquires a Tanner Painting 





“THE FLIGHT INTO EGYPT” 





| it But if he does not have a market 
lfor his work at that price, then we 
maintain that it is better to sell for a 
smaller sum than to stack up the can 
vases in his studio. 

“So far as our experience goes, how- 
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By H. O. TANNER 
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Sold by the Grand Central Art Galleries to a New York collector. It is one of the 


most admired subjects 


urtist’s exhibition at these galleries 





Fantastic Pictures of the Adven- 
tures of Sindbad and of Other 
Things by the Spanish Painter 


It would be difficult to write about 
the gigantic decorations which the Span- 
iard J. M. Sert is displaying at the Wild- 
enstein Galleries without exhausting all 
the apposite adjectives in the dictionary. 
There went one of them already—‘gi- 
gantic.” In the first place the decora- 
tions are so big that one gets a strange 
dwarfed feeling when standing in front 
of them. Then they are done with a 
spirit and gusto that are contagious. 
linally the strong color of one set and 
the absence of color in another (and 
even stronger) set make the beholder 
wonder at the technical resources of the 
artist. They may not be the highest 
form of art, but they are so impressive 
as to be unforgettable. 

The set painted without color deserves 
first attention, partly because of the prob- 
lem solved, partly because of the fact 
that they were painted for an American 
mansion, that of the oil magnate J. M. 
Cosden, at Palm Beach. They were 
designed, the eight of them, for Mr. 
Cosden’s grand ball room, and they de- 
pict “The Adventures of Sindbad the 
Sailor.” In order that they should not 
compete with ladies’ gowns, Senior Sert 
did them in black-and-white with 1- 
tervening tonalities of varying greys. 
Except for the first one, “Sindbad Re- 
‘courts His History to the Bearer ot 
Burdens,” which is static, they are fille 
with intense action, The two reproduced 
on this page—‘Sindbad and the Whale 
and “Sindbad and the Elephants’—are 
typcial. Most whimsical, perhaps, 1 
the enforced birth of an indignant bird 
in “Sindbad and the Roc’s Egg,” while 
the most exciting is “Sindbad in the 
Eagle’s Nest.” The others are “Sindba 
and the Giant,” “Sindbad Captured by 
the Pirates” and “Sindbad Carries to 
Serendiv the Embassy of Haroun-al- 
Raschid.” F 

The other series comprises decorative 
panels that served as originals for “The 
Market Fairs of Spain,” a set of tapes- 
tries recently woven for the King of 
Spain. They ar fantasies, not litera 
interpretations, and they have an ¢* 
uberance of color and a force of action 
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DUTCH GERMAN 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 








Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR ‘TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL,.REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 
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State & Kinzie Sts. Chicago, Ill. 

















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINT 
Paintings, Drawings, Engravings, 
Etchings,Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
‘GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 


MENT 

















The Morant Gallery 


OLD ee 


Early -wsian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S.W. 1. 






































The Fine Art Society, Lea. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BRANGWIN, STRANG, SEYMOUR HADEN 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W 





Arthur Greatorex, L“ 


Watercolour Drawings & Paintings 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton Street London, W. 








HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s. London, S. W. 1. 
Cable Address: Collective, Piccy, London 











MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 


3, Savile Row, London,W. 1. 














that fairly take the 
first “El Tio Vivo,” 
ject is a carousel, strikes the note for 
the whole set. ‘lhe color scheme is made 
up of vivid reds, blues and greeas. 
follow, in picturesque 


breath away. The 
whose subject sub- 


and grotesque 


abandon, with groups of countryfolk in 
pyramids and piles, “The Gold-l ish Mer- 
chant,” “The Donkey Merchant,’ “The 
Balloon Merchant,’ “The Bird Mer- 
chant,’ “Ihe Wine Merchant,” “The 
Apple Merchant,’ “The Meion Mer- 
chant’ and “the Plum Merchant.’ 


Crowds are flocking to the Wildenstein 
Galleries to see these most unusual pic- 
tures. They interest everybody. 

Notable Drawings at Knoedler’s 

Among the “Old and Modern Draw- 
ings” on view in the Knoedler Galleries 
through February no traces of Modernism 
raises its head, the thirty-seven pictures 
representing the triumph of the academic 
traditions coming down from the XVIth 
century. Everyone of these drawings is a 
little masterpiece of the artist trom whose 
hand it came, and this whether it be the 
“Madonna and Child” in pen-and-ink by 
Franz von Lochoit, of the late XVth 
century, or tne “Jtinker’s Family” in 
water color and pen-and-ink by the liv- 
ing James McBey. 

Adrian van Ustade’s “Interior of a 
Tavern” in water color and ink is one 
of his finest pictures in this country, in 
respect to the briliiancy ot the drawing, 
the atmosphere of the room and the clar- 
ity of the coloring. The group of seven 
Rodin drawings are extremely diversified, 
animated in action beyond most of his 
work in this medium, and painted with 
a precision often missing in this phase 
of his art, the “Centaur” and the Cam- 
bodian dancers being notable in these 
respects. 

Ostrowsky, Painter, Teacher 

The fact that the paintings of Abbo 
Ostrowsky are not better known is the 
public’s loss rather than his own. The 
American landscapes and portraits by 
this Russian-born artist, which are shown 


at the Anderson Galleries until Feb. 16, 
should have been seen before, if their 
merit were the only consideration, and 


it is to be hoped that his strenuous career 
as a teacher will no longer keep his paint- 
ings in obscurity. 

Ostrowsky’s influence, as head of a 
school now in connection with the Edu- 
cational Alliance, is probably inestimable 
as a factor for culture on the East Side 
of New York. The story of his devo- 
tion to the work from the day in 1913 
when he started with two pupils and a 
capital of twenty-five cents to the present 
time with several hundred students is a 
story which is too litthe known or appre- 
ciated. 

Because of his work he has been able 
to paint only twenty-odd paintings in the 
last ten years. These are of a quality 
which needs no apology. A portrait of 
his sister is full of both color and char- 
acter. 

Experiments by Van Everen 

That the whole of Jay Van Everen’s 
artistic career seems to have been an ex- 


There 


periment not only with materials but with 
the possibilities of his art, 1s the im- 
pression gained from his exhibition at 
the Anderson Galleries which lasts until 
Feb. 16. 

His experiment with materials led to 
his going direct to the Fk. W. Masury 
Paint Co., and what he found out has 
resulted in the use of oidinary cans of 
“house paint,” which are shown at his 
exhibition as his “palette.” The reasons 
for such a choice is the subject of a lec- 
ture which is given tonight (Feb. 9) at 
the Anderson Galleries by F. P. Ingails, 
who is chief of the sub-committee on 
paint materials of the American Society 
tor Testing Materials. 

Van Everen’s own work has gone very 
deeply into the possibility of abstractions 
as a basis for design and he has made 
some very interesting experiments in 
combining color with black and white in 
such a way. He is also showing some 
black-and-whites which should go far to 
establish a reputation in this field, his 
subjects being illustrations for several 
books of fairy tales by Parker Fillmore. 


Sculpture by Chester Beach 

“The Glint of the Sea,” Chester Beach’s 
prize-winning sculpture at the present ex- 
hibition of the Architectural League, is 
shown both in miniature and in lite size 
at the artist’s present exhibition at the 
Anderson Galleries, lasting until Feb. 16. 
Mr. Beach is showing a variety of his 
work both in marble and in bronze. 

There is a very fine subject in marble 
faintly grained with gray depicting an 
upraised feminine head. The expression 
of pain on her countenance is rendered 
with moving power, while for flexibility 
it seems one of the finest things he has 
done. 

“Leaping Spray” is one of the larger 
works, a group in which the masculine 
figure seems to be the power which lifts 
the wave while the feminine one typifies 
the forward movement at the crest. 


Jane Peterson’s Paintings 

Venice, Monte Carlo and Gloucester 
serve as the backgrounds for the paint- 
ings Jane Peterson is showing in the 
Ehrich Galleries until Feb. 23, a separate 
group of decorative panels in her most 
effective and colorful manner being hung 
in Mrs. Ehrich’s Gallery on the second 
floor of No. 707 Fifth Ave. To almost 
every artist Venice wears a different face 
in spite of the changelessness of its fea- 
tures, and to Miss Peterson it has ap- 
peared decidedly cool in tone, most of 
her compositions being painted in a 
scheme of pale blues, greys and whites, 
even the atmosphere taking on an effect 
of cool thinness. 

Monte Carlo began to warm up her 
palette, as may be seen in the lively little 
study of “Monte Carlo at Night,” and 
when she returned to Cape Ann it be- 
wong truly hot again in the glowing “Sun- 
set, Gloucester” and in the warm humid 
air enveloping her most charming pic- 
ture in the show, the “Waterlily Pond.” 
These two canvases, redol&it of her na- 
tive soil, show that Miss Peterson in 
her work displayed here _ illustrates 
Stevenson’s belief that “the most beau- 
tiful adventures are not those we go to 
seek.” 
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CHARLES YOUNG 


ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 











Are youa STAMP COLLECTOR? 


If so,then send for aselection on approval. 
Rare British Colonials are my specialty. 
Fine condition and reasonable prices. 


T. ALLEN 


“Craigard” Blake Hall Rd., Wanstead 
London. E. IL, England 
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Portraits by Wickwire 

The second exhibition which Jere R. 
Wickwire has held in New York is now 
to be seen at the Ainslie Galleries. This 
young portrait painter is showing the 
results of his past year’s work and proves 
himself a sympathetic interpreter of many 
types and ages. One of the most subtle 
in appreciation is of his own father and 
mother, seated side by side. 

A group portrait of a mother and 
daughter sitting on a leafy bank, with its 
quiet color and the obviously gentle and 
gracious natures of his two subjects, has 
much charm. The presentment of Mrs. 
Charles W. Sanders, with her flowing 
cape and pearls, that of Mrs. Alfred E. 
Schermerhorn in black velvet, and the 
longer portrait of Mrs. William H. Hays 
show the artist particularly happy in ex- 
pressing the animation of his subjects. 
Particularly is this true in his paintings 
of men, such as that of George B. Stew- 
art, D.D., L.L.D., in his black academic 
gown and purple scarf, a presentment 
which in spite of its perfectly conven- 
tional pose has singular vitality. The 
portrait of Mr. Elliott Griffis is more 
informal. 

Paintings by Sadakata 

There is a group of paintings by 
Kwaiseki S. Sadakata at the Art Center 
until Feb. 16. This artist, like many of 
his race at present, has painted in both 
the Japanese and European manner. His 
most important painting in the former 
style is a Kwannon which was painted 
after twenty years of study under the 
Buddhist religious painter, Shoseki Kose. 


Indo-China’s Temples in Paint 


Florance Waterbury introduces art gal- 
lery visitors in New York to paintings of 
sculptural and architectural monuments 
in a corner of the world that most of 
them know only through photographs or, 
in a less perfect way, through drawings 
of Oriental dancers. This is the ruined 
city of Angkor in Cambodia (French 
Indo-China) where she spent some time 














making impressive studies of the weath- 
ered bas-reliefs on the temple walls and 
some of the architectural features of 
those great temples now preserved as 
historical monuments by the French gov- 
ernment. The exhibition is at the Mon- 
tross Galleries. 

Her bas-relief of the two “Dancers” 
from the Temple of Bayon will be most 
familiar of all these strange, grotesque 
figures, its worn red coloring being beau- 
tifully rendered in the same hue as in 
the “Fighting Cockatoos” from the same 
place. But most effective and unusual 
is the spirited bas-relief of the “Warrior” 
in his chariot from the Temple of 
Angkor-Vat of the XIIth century, which 
has much of the feeling of Persian art 
in its flowing design and bright coloring. 
The view of the “Tower, Temple of 
Bayon” illustrates the enormous bulk of 
the sculptural ornamentation of those 
structures of a forgotten race with its 
two huge masks showing on the two faces 
of the tower presented to the spectator. 

Miss Waterbury’s metier is truly that 
of still life for she is more successful in 
her bas-reliefs and in such canvases as 
the “Bronze Lion in the Forbidden City” 
of Peking, and the “Ming Roof-Tiles” 
from the monastery of T’an Chéh ssii 
than in the few landscapes she shows. 


Monet’s Water Lilies 


Ten of Claude Monet’s famous paint- 
ings of water lilies are on view through 
February in the Durand-Ruel Galleries, 
the canvases here ranging over a period 
of fifteen years from the earliest one to 
the latest. Familiar as these paintings 
now are, they remind the Monet lover of 
how that painter went through life as- 
tonishing and deligthing the art world 
with his scheme of pictorial series, be- 
ginning with those of the “haystack” and 
continuing through the Rouen Cathedral 
group to this water-lily series, which he 
did not begin before he was near the end 
of middle age. 


(Additional reviews on page 8) 
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CONTENTS OF FISH 
MANSION AT AUCTION 


——— 


Art Objects and Household Furn- 
ishings to Be Sold by Silo’s 
Include Louis XV -XVI Works 





The art objects and household furnish- 
ings in the residence of the late Stuyve- 
sant Fish at No. 25 East 78th St. are to 
be sold at auction by Silo’s on the premi- 
ses on Feb. 18, 19 and 20 after a pre- 
liminary view of the house and its con- 
tents on Feb. 14, 15 and 16. Stanford 
White designed the Fish mansion, and its 
furnishings are of a piece with its Ren- 
aissance exterior, they include Louis 
XV and XVI tapestries, furniture of the 
same periods, and pieces from the First 
Empire; paintings, chiefly of decorative, 
importance although among these are 
portraits by Largilliere, and marble 
sculptures selected for the same purpose. 

Quite apart from this Renaissance 
world is a unique set of bed-room furni- 
ture in the style of the Gothic beautifully 
carried out. The Dresden china is of 
exceptional distinction as are the many 
élaborate hangings and the Aubusson 
and Oriental carpents. The Fish library 
is included in the sale, which is the most 
important one of its character of the 
current art auction season. 





Big Collections of Furniture, 
Jewelry and Furs to Be Sold 

At the American Art Galleries will be 
conducted a sale comprising a wide va- 
riety of household furniture, both an- 
tique and modern, and personal property 
consisting of jewelry and furs, mainly 
the property of the estate of Julian Le- 
Roy White, and the entire furnishings 
of the apartments of Mrs. Lucy (¢ 
Blackmer and other private sources. 

The sale will be held on the morn- 
ings of Feb. 11 and 13 at 10 A. M. and 
the afternoons of Feb. 11 to 16, and 
will be on exhibition from Feb. 7 to 
date of sale. The furniture comprises 
fine XVIIIth century French pieces— 
charming inlaid tulipwood writing and 
small tables, commodes and screens in- 
cluding specimens by L. Boudin, Ohne- 
berg and Jacob; French XVIIth and 
XVIIIth century Beauvais and Aubus- 
son tapestry sets and chairs, and numer- 
ous sofas, chairs and screens executed 
in beautiful point St. Cyr and petit point 
American, and English furniture of the 
Queen Anne, Jacobean and Georgian 
periods, and a set of twelve chairs of 
the Chippendale period by Murling, of 
New York. 


There are thirty-five important Renais- 





sance and XVIIIth century Brussels, 
Oudenarde, Lille and royal Aubusson 


tapestries after the cartoons of eminent 
painters, including an exceptionally fine 
Lille example signed by Werniers; Chi- 
nese and Persian carpets, and ancient 
damask and brocade hangings and cov- 
ers. 

The collection also includes American, 
Georgian and French silver among which 
is a rare silver presentation bowl by the 
American patriot Paul Revere. And of 
great importance is the jewelry, which 
includes pearls, diamonds, sapphires and 
an emerald-and-diamond necklace. The 
furs include muffs, neckpieces, evening 
wraps and coats of broad-tail, sable and 
sealskin. - 


Thomas E. Kirby Left $50,000 
to His Secretary, Miss Lorenz 


Through the filing of the will of 
Thomas E. Kirby, formerly the head of 
the American Art Association, in White 
Plains, N. Y., on Feb. 4 it became 
known that out of an estate whose esti- 
mated value was $400,000 he bequeathed 
$50,000 to Miss Rose H. Lorenz, former- 
ly the secretary of the art association, 


“for her valued assistance for thirty 
years.” 4 
Mr. Kirby left $2,500 to his son, 


Gustavus T. Kirby, and also his jewelry, 
trophies and the manuscripts he had 
gathered during his affiliation with the 
association. To six friends in that or- 
ganization he left legacies of from $200 


to $1,000 each. The residuary estate 
goes to his widow who, it is stated in the 
will, has made provision for an an 


nuity of $100,000 for their daughter, 
Mrs. Florence Midgley of London. 





JOEL KOOPMAN ART 
SELLS FOR $43,036 


Collection from Boston Sold at 
the American Art Galleries in 
Four Sessions—Other Auctions 


A total of $43,306 was realized at the 
sale of the collection of Joel Koopman, 
Inc., of Boston, comprising furniture and 
ther art works of the XVIth-XVIIIth 
centuries, The sale was held at the 
American Art Galleries on the afternoons 
of Jan. 30 and 31 and Feb. 1 and 2. 

The more important objects sold, with 
their prices and purchasers, were: 


66—English cut-glass epergne; L. J. Mar 
ti Siete We Aiea crasale ea ob 6'40.% © & $110 
73—Two bristol cut-glass lusters; J. Hor 
SEF Ree ae SS ee 
101—-Fous English silver candlesticks; J]. 
gt EE PUSS 6 H¥ reo 0 0 Ve . $100 
320—-Two forged iron torcheres with shades; 
Mrs. S. llerzog . ea bted . .$150 
364--Two sculptured half-statuary marble 
vases; eS Er arr $200 
365—Two vases, similar to preceding; George 
oO Eee 9) ere Tee | 
367—-Marble tazza and pedestal (after the 
antique); D. ae in aaa wen acs $130 
368—-T wo rouge royal marble pedestals; J. L. 
ES OE ae Fab sewers ", .$140 
371—Sculptured statuary marble mantel 
(Louis XVI period); A. R. Louis ...... $110 
372—Sculptured rouge royal marble mantle 
Ee aaa $290 
374——-Rouge royal marble mantlepiece (Georg 
ian period); . ouis rer ae $105 
398—Set of carved chestnut chairs (Dutch 
XVIII century); EN 5s 6b o's o 0.03 $420 
444—-Maple gate-leg table (American XVII 
oe fa Be er Pe $220 


451—-Fiddle-back maple  slant-front — desk 
(American XVII century); Mrs. L. Hast.$215 


453—-Fiddle-back maple slant-front writing 
bureau (American XVIII century); 
Be Seer & er aren .$200 
$81—Two flower and fruit paintings 
French XVIII century); Leo Riccio. .$180 
482—-Two paintings, similar to preceding; 
Leo Riocio ..... Use abe 600 60h 460688 88 $180 
561-——Inlaid satin and harewood commode 
(Louis XVI period); Mrs. J. M. Han 
he ie Sie ties & ele eiin £6 ota 0006 9 5 . -$185 
562—-Unique_ carved oak sacristy chest, 
northern French Gothic period; Dr. E. M. 
EE uals A atain dine ach oA O% die 6 6149 & © 0.4m $170 


592—-Two carved mahogany armchairs (Chip 


pendale period); Mrs. R. C. Veit . $320 
596—Six carved mahogany chairs (Adam 

SOS ES a eae $420 
600—Ten fruitwood and  wa!nut chairs 


(Hepplewhite period; George S. Smith. .$450 


603—Six carved mahogany chairs (Chippen- 
dale period); Mrs. J. R. Todd ......... $420 
606—Set of carved and inlaid mahogany 
chairs (Sheraton period); Mrs. Harry 
RTS x's. sdk 5:8 040.6 64. ».4.0 05. oo s2$4a0 
675.—-Flemish verdure tapestry (XVII cen 
SOE OR: DNR on ds ko osc e wc ete sox $370 
678—-Twenty lengths of crimson  brocatelle 
(XVIT century); F. Fountane ........ $450 
679—Flemish verdure tapestry, wooded land- 
scape (XVII century); Seidlitz & Van 
RT TY hire gaia Ci aw can diane 09) 06 4.4 00-3 $625 
698—Oyster-grain walnut slant-front desk 


(Quene Anne period); C. Flueriot. .$370 
706—Tambour front mahogany desk (Ameri- 
can XVII century); { ’, Seaman, 
LS SARS SR ae aparece $450 
709—Walnut vargueno and stand, mounted 
in gilded forged iron; A. L. Arnold ...$500 
710—Mahogany writing cabinet, mounted in 
cuivre doré (by Sheraton); A. R. Louis.$550 


719—Carved mahogany wing bookcase (Chip- 
pendale period); Mrs. S. B. Post ...... $310 
727—Four painted wall panels: romantic 
landscapes with ruins and figures (Italian, 
XVIII century); S. Salinger ......... $760 
728—Five painted wall panels (Antoine 
Ignace Vernet; A. L. Arnold ...... $1,000 
729 


Six painted panels for a reception room: 
Pasuvels (French, XVIII century); Mrs. 
EF PEO RNS 
730—Seven panels painted in tempera (Italian 
school); S NE od nied ininireines siraieare 
731i—Four painted panels for a_ reception 
room (French, XVIII century); Mrs. N 


ER PP rer ey $560 
732—Five painted panels for a_ reception 
room (French, XVIII century); E. D. 
Te OR Fr oe Rear $650 
734—Delft tile-paneled room, by Johannes 
Lingelbach; Miss Hewitt ............. $35 
EDGAR AND EDDY COLLECTIONS 
Jan. 30 and 31- 


American Art Association, 
Feb. 1—First editions and sporting prints in 
color, from the property of Herman L. R. 
Edgar and Charles B. Eddy; total, $59,334. 
The highest price, $3,500, was paid for the 


MSS. of “Weir of Hermiston,” the last 
romance from the pen of Stevenson. It 
went to Miss Greene, J]. P. Morgan’s li- 
brarian. The other important items: 

Item. 


1—The Spectator, by Joseph Addison and 


Richard Steele, original daily issues 
SS ee UM ee eee $216 
2—National Sports, with the 1820 title page 
A" i a OS ra ST 


4— Sporting Repository, complete set, rare 
(Alken); Walter Fuld $590 


66—‘‘Newton,”’ Gouache drawing by William 
Boe Wa SMTEOON, 2. vis neo 0 vasen $2,850 
108—“The Three Tours of Doctor / Syntax,” 
all original issues by William Combe; 
Gabriel Wells ........ t000sbavknewus $200 
109——‘Almayer’s Folly” by Joseoh Conrad; 
oy =, 0% &otd 6h ane% $240 
127-—“*Chance.”” a tale in two acts, by Joseph 
Conrad; Brick Row Book Shop........ $690 
194 “A Tale of Two Cities,” earliest issue 
of first edition by Charles Dickens; James 
Py BRS SG ab Vale becntuceds esas 8aesa $360 


j99—**Little Nell,”’ painting by C. K. Browne, 
taken trom Charles Ihckens’ work; Hor 
ee Oe SND Gg ban Wh ine Ruane te'u'y% ‘ $200 
202-—** Little Nell’s Grandfather,” from 
George Cattermole’s painting; taken from 
scene of “Old Curiosity Shop’; Horton & 
SND © oo wind WbGu bd Sb 0-0'on 5S o's 6 ..-$210 
281—Michael Wodhul copy of Peter Schoet 
fer’s first painting, “)ustinianus,” Mainz: 
ava GeO @R GAL oe nas 065-000 00.00 eee 
291—**Quartette,”’ by Rudyard Kipling; 
eT. CN, es 5s denelns wi $Y¥10 
296—""Wee Winnie Winkle and Other Child 
Stories,” by Rudyard Kipling; Brick Row 
Look Shop + $375 


304——"*The 
printed 
Drake So dak ad sab. ati ‘ee 

422—-Sporting l’rints in Colour, impressions 
of the set by George Moreland; F. B. 
PRT $2,040 


424—Sporting l’rints in Colo 


Sull-Vext Bermoothes,”’ privately 
issue by Rudyard WKiodling; J. F. 
° .$390 


ur, rare; George 
Moretand, W Seaman ere: * 
4$27—-Sporting Prints in Colour, by George 
Morland; b. J. Horton........ ..$1,150 
428-—-Sportnmg Jlrints in Colour, similar to 
preceding, by George Morland; W. How 
Se Wiki ceeks aa deka es roetion dé . - $1,025 
429—-Sporting Prints in Colour, rare, by 
George Morland; Max Wialiams......$1,550 
448—"The Silverado Squatters,” by Robert 
Louis Stevenson, autograyh MS.; George 
OS Sa Pee £6.» Wale Wakes oie 
169——"‘Weir of Hermiston,” by Robert Louis 
Stevenson, autograph MS.; Miss Belle de 
Costa Greene 6 om Ser : $3,500 
489——"'The Snob,’ complete set in unique con 
dition, by William M. Thackeray; Walter 
So rere gnlnk «9.0006 0-94 0063.4 55RD 
$92—-"*The Exquisites,” a farce in two acts, 
rare, by William M. Thackeray; Walter 
M. Hill i<wawnc ee Severe 
COLLECTION OF CORNELIA MILLER 
Anderson Galleries, Jan. 31, Feb. 1-2—-Heir 
looms and collection of Cornelia S. B. Miller; 
total, $10,110.25 The more important items: 
418—Tortoise-shell and ivory sewing table; 
lhe RE PEE AES, SO a a fe > site aia $100 
424—-Early American mahogany work table; 
Mr. C. J. Johnson a pe $140 
$25—-Duncan Phyfe mahogany work table; 
Miss H. Counihan, agent .....,... . $100 
$34—American gilt wall mirror; EE. F. 
Collins, agent ...... ee ..$110 
435—-American convex mirror; E. F. Collins, 
eee : ‘ ae . $300 
572 jaku woolen rug; D. Z. Noonan . $250 
578—Afghan woolen rug; H G. Duck 
WOKE oc esesess $140 


Miss H. Counihan, agent cone beae 
594——-Sheraton style mahogany secretary 
desk; Mr. J. Glacken OP TY ree $140 
595—Pair of Chippendale mahogany — side 
chairs; order ins s.ak © so me ae ek a 
597—-Pair of mahogany side chairs; E. F. 
FOTO T ET OTC ete 
598—Nine mahogany chairs of Chippendale 
2 Pe a iws tt es cowed ee $560 
605—American mahogany sofa; Miss H. 
Counihan, agent La © wna cn % 8:8 Oa Re 
606—Burl walnut china cabinet; order ...$490 
617—Secretary desk; Miss H. Counihan, 
BONE a pecescsescorcssevess home oe . $300 
623—-Duncan Phyfe mahogany console table; 
Miss H. Coumthan, agent ............. 250 
630—Dutch Chippendale walnut mirror; 
Charles R. E. Morson obent se cchm as $1,000 
642—Engraved silver tea set; Leo Elwyn & 
a Sy RES a eee eee Eee ot 
666—Small square silver salver, early Ameri- 
OR eer es er ee re $310 
667—Pair of silver circular saltcellars, early 
RS Ts TE 6 sive 665 bees a cere wes $185 


Bank, to Close Collector’s Estate, 
Exhibits Rare Group of Textiles 
After remaining in storage for years, 

unseen by anyone, a collection of antique 

testiles of great rarity and beauty has 
been placed on exhibition by the Empire 

Trust Company on the seventh floor of 

its building at 580 Fifth ave. They were 

assembled by a connoisseur who possessed 
impeccable taste, and are now offered 
piece by piece to close his estate. 

Altogether there are seventy-five items 
but many items consist of several pieces 
each. There are literally of 
church vestments, including of 
the most beautiful copes and chasubles 
that have never been seen on exhibition. 
The collection abounds in museum pieces 
of the XVIIth and XVIIIth centuries. 
One of these is a very large specimen 
of cloth of gold with green and red 
threads, belonging to the late XVIIth 
century. Another is a gorgeous Italian 
cope of the Louis XIV _ period. 

The collection possesses specimens of 
drap d'argent and drap d’or and of deco- 
rative needlework, and the prices fixed on 
them ought to tempt American museums, 


scores 
some 





Negro Collector Buys a Tanner 
John E. Nail, a negro real estate dealer 
and an art collector of this city, has 
purchased the painting called “The 
Flight Into Egypt” by H. O. Tanner, 
the American negro artist, from his 
current exhibtion in the Grand Central 
Galleries. The purchaser, who has de- 
voted his art interests chiefly to col- 
lecting prints heretofore, paid $1,200 for 





the Tanner canvas. 


Saturday, February 9, 1924 
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GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 


|ENTRANCE I 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


duction Sales and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 
February 11-16, afternoons—A_ collection of 
Fretich needlework furniture, early American 
furniture, bronzes, china, tapestries, hous« 
hold furnishings, ete., the property of the 
late J. LeRoy White and Mrs. Joseph E. 

Wiltard. On free view from Feb. 7 

February 13 and 14, evenings—Collection of 
autographs and MSS. (part IIL) of the late 
William F. Gable, Altoona, Pa. On view 
from Feb. 9. 

February 18, evening—Etchings by Zorn, M¢ 
Bey, and others; drawings by Forain, Rodin 
and others, the property of a New York col 
lector. On view from Feb. 15. 

February 19, evening—Etchings and engrav 


ings by Rembrandt, Whistler, Haden, Meryon 


and others, the collection of the late Henry 
Field of Chicago.” On view from Feb, 15 
February 20, evening—Original drawings in 
colors by eminent artists of all marine sub 
jects, ship models, etc., the V. Winthrop 
Newman co.lection. On view from Feb. 15 
February 21, evening—Naval prints and por 
traits gathered by N. S. Bartow, of New 
York. On free view from Feb. 15 
February 20 and 21, evenings—Collection of 


foreign and American paintings belonging t 


several estates. On view from Feb. 16. 
ANDERSON GALLERIES 
(Park Avenue and 59th Street) 
February 7, 8 and 9, afternoons—-Early Ameri 


can furniture, glass, china, prints, ete., from 


the collection of Mrs. Laurie E. Post. On 
exhibition from Sunday, Feb. 3. 
February 11, 12 and 13, afternoons and eve 


nings—Library of John Quinn (part IV). 
February 14, 15 and 16, afternoons—Household 
furniture and objects of art, property of 


Mrs. Louis E. C. Cloyston, of Atlantic City, 


N. J., and other owners On view from 
Feb. 6. 
February 19, afternoon—Old English, Irish and 
Continental silver; old Sheffield plate and 


from Feb, 16. 
CLARKE’S GALLERIES 
(42-44 East 58th St.) 


15 16, afternoons 


jewelry. In lew 


February 14, and Collection 


of Italian antiques formed by Signor Luigi 
G. Pacciarella. Now on view. 
PLAZA ART AUCTION ROOMS 
(5 East 59th St.) 


February 7, 8 and 9, afternoons—Brussels tap 
estry panels, French commodes, _ tables, 
screens, Empire sets, Italian needlepoint fur 
niture, bronzes, rugs, etc., by order of Charles 
of Brussels, 25 W. 56th St., with additions 
On exhibition Feb. 4. 

Feb. 11 and 12, evenings—Japanese color prints, 
collection of Dr. Isaac Dooman, a resident 


of Japan for thirty years. On view Feb. 7. 
February 22 and 23, afternoons—Part of the 
furnishings of the country house of Mrs 
Aimee La Farge Heins, and Tyrolean mor- 
tars, bells, etc., of Mrs. J. Kilborne Hay 
ward. On view beginning Feb. 16, including 
Sundays. 


N 53d STREET) 


BERLIN. W. 
VICTORIASTRASSE 35 





IXIITH CENTURY ART 


| OF CHINA IS FOUND 


| 


Chihli in the north of 
was inundated by flood 
afterwards used 
city. 

In the circumstances 
expected such frangible 


China, 
s about 
as a site tor a 
would 
articles 


ne 


as 


pot 


he plates and cup 


which formerly guarded the 


to the Chihli temple 


G.-5. 


Miss Isabel Taylor Weds 


wil 


Mrs. 


at 


and 
present 


G odetia. Dr 
live for the 
at Lowestoft 
ing to New 


Stephen 
the naval 


the Detroit Institute of Arts, and 
fore that assistant director of the Hack 
ley Museum at Muskegon, Mich. 


Prizes for Greeting Cards 


greeting card competition of the Art Al 
liance of 
follows: William E. Coutts 
$100 to Louise MacNaughton, New York 


$125, Vera M. 
$125, Mary L. 


E. Rudge prize of $50, E. 
Jr. 








Deco 
| ANTIQUE 


To Close the Est 


| PRIVATE 
| 
| 
| 





ARE Antique Textiles of t 
Cloths of Gold and Silver; € 
broideries and Ecclesiastical Vestm 





This collection warrants the prompt inspection of those who may wish 


to acquire exceptional examples at 





580 Firra Avenue— Seventh Floor 


EXHIBITION AND SALE OF | 


rative 


TEXTILES 


ate of a Connoisseur 


he 17th and 18th Centuries including 
sreen and Red Velvets, Intricate Em- 


ents, resplendent in color and design. 


very moderate prices. 








have 


A Stone Lion, Pottery Plates and 
Other Table Appointments Are 


Acquired by British Museum 
LONDON—Piles of pottery plates and 
ther table appointments, proper no 


loubt to a public restaurant, have beea 
excavated from the early city of South 
which 
1108 and 
new 


tery utensils to be reduced to fragments 
but as a matter of fact they were ac- 
tually preserved through the collapse of 
the house roofs which formed a sort 
1f protective covering for the contents 


are now acquired 
by the British Museum, where they are 
being shown together with a stone lion 
entrance 


Miss Isabel Taylor, who for the last 
five years has been associated with the 
Ithrich Galleries at 707 Fifth Ave., is 
sailing on the Cunarder .Andania Feb. 
16 for London, to be married on ar- 
rival to Surgeon  Lieut.-Commander 
Harry Forrest Stephen, of the British 


Royal Navy now attached to H. M. S. 


| 


base 

Miss Taylor, before com- 
York, was the dean of the 
Detroit School of Design, affiliated with 
be- 


The first prizes in the second annual 
\merica have been awarded as 
prize of 


Heywood, Strasser and Voight prize of 
sock; Keating Co. prize, 
Russell; Thompson-Smith 
Co. prize of $100, Mary Doux; William 
Taylor Bell, 
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FERARGIL GALLERIES ACQUIRE FAMOUS SANDEN GROUP OF RYDERS 


The most important transaction of the | 
art season insofar as American pictures 
are concerned is the purchase by the 
Ferargil Galleries this week of the nine 
paintings by Albert P. Ryder which have 
been known for years as the “Sanden 
Ryders” owing to the fact that they were 
owned by the late Dr. A. T. Sanden, of 
New Rochelle. The canvases are en- 
titled: “The Race Track,” “Macbeth and 
the Witches,” “Night,” “Weir's Orch- 
ard,” “Gay Head,” “The Old Windmill,’ 
“Under a Cloud,” “Holland” and “Forest 
of Arden.” 


I- 

















Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


| | WORKS of ART 
x 4 












These paintings cover almost the 
whole range of Ryder’s choice of subjects 
landscape, marine, the figure, and sym- 
bolism, such as in “The Race Track,” 








3 Place Vendome, Paris 
and in addition to their renowned beauty 
are in a much finer condition than is the 




















— 
case with many of the other pictures he | 
. - . . . . TL —~- 
—— painted. Of their intrinsic value an esti 
= mate may be formed when it is known 





J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 


that Dr. Sanden had refused an offer ot 
$100,000 for this group. 


lo frequenters of the Metropolitan 
\luseum of Art most of the pictures will | 
be familiar for seven of them were 
shown in the Ryder memorial exhibition | 
there in March and April, 1918, and five 
of them have been on view as a loan con- 
tinuously ever since that date, these being 
the “Forest, of Arden,” “Gay Head,’ 
‘Night,’ “Macbeth and the Witches” and 
“tne Kace Track.” Two of the canvases 
in the Sanden collection, “Holland” and 
“The Old Windmill,” were not included 


in that exhibition. ; . E. LARCADE 


ASenils Matin eit ui i A wad “MACBETH AND THE WITCHES” By ALBERT P. RYDER Art Objects of High Antiquity 
died in 1917, practically all of his best 
| wetk was done in the quarter of a cen- 
tury between 1873 and 1898, the nineteen 
VD years of his life after that date produc- 

ing nothing surpassing his greatest 
















































140 Faubourg St. Honore--17 Place Vendome 
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period. As the most industrious search- 
and ing of Frederic Fairchild Sherman can M. &R STORA 
trace no more than 150 pictures, that . ee ee 
Are record bears out the many tales that have Italian Maiolica 
‘um been told of the years Ryder spent in his Hispano-Moresque Pottery 
dingy, untidy Fifteenth street studio Gothic ‘ " 
' painting and repainting some of his com- othic & Renaissance Old Tapestries 
and : c . 
a ' paratively few panels and canvases. I Paris, 32 sis Boulevard Haussmann 
heer Ryder wrote a fair amount of verse — 
uth and letters he left show a gentleness and -— 
hich a charm that was reflected in every mo — 
and ment of his being. But, curiously enough, 
new he left only one written description ot 
the motives leading to his painting of J FERAI 
have any of his pictures, this being about 350 ° 
pot words about “The Race Track,” with its 
1ents familiar tragic story of the waiter who A . P ° ° 
ac lost his savings on a horse race and com ncient aintings 
e of mitted suicide. In view of the air of 
sort aloofness from fact that was character 7 RUE S oy ’ iES 
rents istic, it is curious to note the precision . ST. GEORG 
nired with which he states the facts about the PARIS 
are running of the Brooklyn Handicap on the | 
lion aftermath of which he based his paint - . 
ince ing. ames >e 
» Among his figure subjects it is not easy 
to recall so brilliant an example as the 
“Forest of Arden,” in which, as was often Fi. FIQUET c& CO. 
last the case with such pictures by him, the | 
> tne landscape was more important than the | «Modern -Masters 
e., is figures, and here it is exquisite in its 
Feb tender greens under a lambent sky the 88, Avenue Malakoff, PARIS 
. are equal of which he seldom achieved. 
ander “Under a Cloud” is unquestionably one of 
ritish his best marines in spite of others being 
“ue more widely known, the contrast between 
will the splendor of the sky and the shadowed CHARLES POTTIER 
base boat being remarkable for its beauty. 
CC re ¢ a ays ec 2S r > ore; “—_ < Rf -E i a ; -RT 4 2 Y ; 4 4 
ym [here are always echoes of the great | HE RACE TRACK By ALBERT P. RYDER Packer and Shipping Agent 
f the Romantic school of France in Ryder’s . ; Ss eae : : . 
with work, but these are found in their design | alled “Holland” in which. if bl a wale 14, Rue Gaillon, Paris 
1 be- and nowhere else, surely not in their more | “4""“‘ cS wees Se SCR A : 
{ack- rot a Then ts ne, antiegd | CeS must be found, there is not a little of Packer for the Metropolitan Museum, 
ack ) protound spirit. The landscape called | wp "2 a Will * eis ogee. ew York 
“The Old Windmill” is the type of paint- | ¢ austere spirit of a Willem Maris with 
ing causing these faint echoes to sound, | whose character one commentator on 
but no Frenchman of that school ever | Ryder once found an affinity. 
andl equaled this work in the sheer simplicity} Owing to the scarcity of Ryder’s work COMPAGNIE DE LA 
of its moving charm. And although the | it is very unlikely that the “Sande 
-t Al- ol ni d é g very unlikely tha 1e ©=“Sanden ET 
owe Gay Head” has been referred to as a| group” will remain together, and it is Cc H IN E bis IN DES 
ied 8 “sketch” it is a beautifull lete pic bable that tl “ill I li 1 
7m of > s Caulifully compile e pic- | probabie la they _Wi v€ disper sec 
Y ork: ture and presents a superb effect of the | among private collections. No statement 14, rue de Castiglione 
oe ol long low mass of that famous headland.| was made as to the price paid by the PARIS 
orisl Much in the same vein is the landscape | Ferargil Galleries. ‘CHINESE WORKS OF ART 
Smith = 
illiam 
Bell, 
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WATROUS REPLIES 

The letter of inquiry from Joseph Pen- 
nell regarding the exclusion of black 
and-whites from the forthcoming annual 
exhibition of the National Academy of 
Design printed in these columns in our 
issue of Jan. 26, has brought forth the 
following reply from Harry W. Watrous, 


vice president of the Academy. He 
writes : 

“As Mr. Pennell, who is always 
amusing if not always accurate, has 


asked you to enquire the reason why 
black-and-whites are not to be welcomed 
at the exhibition of the Academy, I will 
answer by stating that there is no inten- 
tion whatsoever on the part of the coun- 
cil or the members to divorce entirely 
this very beautiful and interesting form 
of art. But it was not considered quite 
fair to give up one-fourth of our gal- 
leries at each exhibition to two Acade 
micians (one of whom does not exhibit) 
and four Associates, only one of whom 
sent his work to the last exhibition. 

“Nor are the engraver 
prived of the right of exhibiting their 
work, as is assumed, although an entire 
gallery is not set aside for them at the 
coming exhibition; for as Mr. Pennell 
must know, if he has ever read the con- 
stitution and by-laws of the Academy, 
by-law No. 1 states that ‘each Acade 
mician and Associate shall be entitled to 
exhibit one work exempt from examina- 
tion by the jury at each regular exhibition 
of the Academy when work is 
marked by a special card furnished for 
that purpose.’ 


members de- 


such 


“Surely, Mr. Pennell is too just and 
modest to ask for more than is granted 
any of the 263 painter and sculptor mem- 
bers. The gallery in question was never 
set aside, as has been claimed, for black- 
and-whites, for exhibition 
only. I quote from the minutes of the 
business meeting of Academians, Dec. 14, 
1921: ‘On motion duly seconded it was 
resolved: That the sense of this mecting 
be that the Council grant the use of the 


except one 


Academy Room for the exhibition of 
black-and-whites for the ninety-seventh 
annual exhibition. Furthermore, before 
recently deciding on the use of all the 
galleries for painting and sculpture, each 
‘member of the jury, which has entire 
control of the exhibition to which it was 
elected (when not in conflict with the 


constitution), was communicated with re 


the prepared program, at 


garding 


met with practically unanimous approval 


“I apologize for taking much of 


your valuable space to answer what 
might be termed a family n 
ing, which, I believe, is always better 


353 Hill Se. 
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A Portrait in Copley’s Best Style 


‘CAPTAIN JOHN GRAVES” 





By JOHN SINGLETON COPLEY 


This splendid work by the American old master 733 recently sold ) 
on Galleries f 573 Boylston Street, Boston The subject ne of the merchant 
mariners of pre-Revoiutionary New England, and the work is in Copley's easiest a 
most pleasing style. 








ettled from within than aired outside.” 


We fear that Mr. Watrous is begging | 


the question in stating that the Academy 
Room was set aside for black-and-whites 
‘for one exhibition only,” this being the 


ninety-seventh annual show, which was 
1922. cata- 


logues of the Academy exhibitions reveal 


held in Three other recent 
that even if the Academy Room was not 
formally set for the display of 
black-and-whites it has held nothing else 
since that 
demonstrated in 
W inter 
eighth annual of 
the 
Mr. Watrous’ explanation does not ex 


aside 


show. This is specifically 
the catalogues of the 
Exhibition of 1922, 
1923 


same 


the ninety 
and the Wintet 
Exhibition of year, 

plain this discontinuance of an admirable 
plan. If a room at the Academy shows 
can only be set apart for showing one 
form of art at each exhibition through 
an approved resolution, then the Academy 
has been violating its own constituticen at 
the last THE Art 
News believes it is better for the Acad 


three exhibitions. 
emy to continue this custom for the hene- 
fit of art than to 
on a constitutional point which the inst: 


native discontinue it 


tution has been violating itself. 


FOR LOWER PRICES 


On another page of this issue we print 


ome sound and wise comments from 
the February bulletin of the Grand Rapids 
Art Association regarding the argument 
advanced by H. Vance Swope that in 
view of the limited quality of the aver- 
age must 
ask high prices for his paintings. After 


canvases, in 


American artist's output he 


giving specific instances of 
terms of sizes, for which painters asked 
the $500 set as a 


“24 by 


minimum 
30” the bul- 


more than 


by Mr 
letin says: 


Swope for a 


“The point we are trying to make is 
that the New York 
and Chicago has not a large enough crop 


country outside of 
of millionaires to be able to buy paint 
at the 
artists insist on holding prices way above 
what the thev 


should make no complaint at lack 
“a 


ings current prices, and that if 


average public can pay, 
the 
of sales. 
“Ag 


means 


the 
persuaded that his walls 
that 
contrast to his 


soon as average person of 


can be 


are covered with junk, they pre- 


sent a ridiculous other 
furnishings, he is going to go after good 
paintings; he won't sleep nights till he 
gets it. Even the person with a modest 


income will begin to discard his ‘yards 


| of roses,’ and other horrors that take up 


d it} 


wall-space, and invest in a few fine prints 
or modest canvases. But none,of these 
things will happen until the way is made 


easy \n artist may as well bay at the 
moon as to offer these people $1,000 
paintings. And the average city west of 


New York is made up so largely of ‘these 
people’ that any other type may as well 
be called non-existent.” 

American artists themselves never 
cease complaining over the slowness of 


the sale of their paintings or other works 


and the infrequency of such sales. . The 
prosperous artist, on his own testimony, 
is non-existent We all know that in 


proportion to the wares offered the sales 


at any one of the national art exhibitions 
at the average show in 


When 


goods on 


in the country or 


an art club gallery is pitifully small 


a merchant finds himself with 


hand that won't sell he cuts their price 


and gets rid of them in that way He 
does not hold them hoping that they 
will come back into favor. If “business 
is dull” with the American artist there 


is only one practical way by which he 


can improve it. 


Decorative Arts at Salmagundi 


A new departure in exhibitions at 
the Salmagundi Club will take place 
on Feb. 16 with the opening of “the 


first annual show of decorative art” by 


architects, painters and sculptors. The 
customary smoker will be held on the 
night of Feb. 15 and there will be a 
ladies’ afternoon reception and tea on 
Feb. 16 from 3 to 6 P. M. The show 
«will continue until Feb. 23, the gallery 


being open Sunday afternoon from 2 to 


6 o'clock 





“THE 
The theme 
irtist has bec 


FAIR PERSIAN” 
of this new work b Wr, 


ome 


Cham 
widely known f 
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A New Decoration by Mr. Chambers 


By C. BOSSERON CHAMBERS 
vers is taken from the Arabian Nights. The 
r his decorative figure paintings 











He can reduce his prices. | 
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MAURICE B. PRENDERGAST 


Maurice B. Prendergast, painter, died 
on Feb. 1 in his home, 50 Washington 
Square, after an illness of several 
months. The funeral took place on the 





, . ; 
following day and the interment was | 
in Bos‘on. 

Prendergast was born in that city in 
1861 and studied in Paris at the Acad- | 


emy Julian and with Laurens and Blane. 
Bosto: was his home until about eight 
years ago, when he came to New York, 
where he lived in Washington Square 
with his brother, Charles E. Prender- 
rast, who survives him tle was a 
member of the New York Water Color 
Club. 

He was awarded a bronze medal for 


wa‘er colors at the Buffalo Exposition 
in 1901 and the third prize of a bronze 


medal and $1,000 for his “Landscape 
with ligures” at the ninth biennial ex- 
hibition of American paintings at the 


Corcoran Art Gallery in December last. 








“LOTS 


FLIGHT” 





A decorative panel that breathes the spirit 


In the Thirty-ninth Annual Exhibition of tne 


irchitectural 
of the moderns and at the same time has the 
admirable in its design and, execution, 


League of 
feeling of the old primitives 


A Decorative Panel at the Architectural League 





By LOUISE HAGEN 
York 


this work is 
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PRESENTS BILL FOR 
SECRETARY OF ART 


Congressman Tinkham Introduces 
Measure Drawn by Chairman 


of Massachusetts Commission 





WASHINGTON —Represent- 
ative George Holden Tinkham has intro- 
duced in the House the bill prepared by 
\Waliter Giman Page, chairman of the 
State Art Commission ot Mapssacnusetts, 
creating a DVepartment of fine Arts. 
Mr. aimkham represents one of the 
Boston districts in Congress, and is one 
ot the Kepublican leaders m the state ot 
President Coolidge. He is a prominent 
lawyer, and in Itaiy he fired tne first snot 
from tne American side after tne deciar- 
ation ot war agaist Austria. 

the bill reads as tollows: 

“Be it enacted by the Senate and House 
of Kepreseatatives ot the United States 
ot America in Congress assembled, tuat 
there is hereby created an executive de- 
partment in the government to be called 
tne Department ot kine Arts, with a sec- 
retary thereof, who shall be learned and 
experienced in matters pertaining to the 
fine arts, who shall be the head thereof, 
to be appointed by the President by and 
with the advice and consent of the Senate, 
and who shall receive a_ salary of 
$12,000 per annum and whose tenure of 
office shall be like that of the heads ot 
other executive departments; and sec- 
tion 158 of the Revised Stzetutes is hereby 
amended to include such department and 
the provisions of title 4 of the Revised 
Statutes, including all amendments there- 
to, are hereby made applicable to said 
department. 

“The purpose of the Department of 
Fine Arts shall be to increase knowledge 
of the arts through official channels, and 
to develop a taste for art, one of the 
greatest factors in the march of human 
progress. The Secretary of Fine Arts 
shall have charge and control of the 
National Gallery of Art, including the 
Freer Gallery, in Washington, District of 
Columbia, and all other galleries of art 
which may hereafter come under its con- 
trol wherever situated, and he shall be 
a member and chairman ex-officio of the 
Commission of Fne Arts, which shall 
perform its duties as prescribed by law 
under his direction and shall advise and 
judge all matters relating to construc- 
tion, monumental as well as buildings; 
paintings, sculpture, exhibitions under 
government aid, both in the United States 
and its possessions as well as in other 
countries. The Secretary of Fine Arts 
shall also have direction and charge of 
international relationships in the field of 
art, assuming responsibility, together with 
the Fine Arts Commission, for gifts to 
this government on the part of foreign 
governments, have charge of art exhibi- 
tions abroad where ahe government of 
the United States has control, and, 
through available official channels, make 
known the works of American artists and 
artisans throughout other countries. The 
diplomatic and consular service shall 
assist the Secretary of Fine Arts by keep- 
ing his department informed in all fields 
of art movements in the countries to 
which the United States are accredited, 
and shall secure and transmit to the De- 
partment of Fine Arts all printed matter 
relating to the work of this department. 
he Secretary of Fine Arts shall investi- 


chal and report as often as circumstances 
shall 





ter and more instructive methods, 
end that the coming generations may 
possess the knowledge necessary for a 
wider, better-informed, and more highly 
developed public taste. 

“The Secretary of Fine Arts shall co- 
Operate with the industrial interests of 
the United States for the purpose of 
securing a better understanding of the 
value of art as applied to the industrial 
products of the country. 

“The term fine arts as used herein shall 
be considered as applying to painting, 


to the 





sclpture, architecture, industrial, decora- | 
tive, and graphic art—in brief, all the 
arts of design. 

“The said Secretary shall cause a seal} 
of office to be made for said department | 
of such device as the President shall 
approve, and judicial shall be 
taken of the seal. 

“Sec. 2. That 


notice 


there shall be in said 
department an Assistant Secretary of 
t'ine Arts, to be appointed by the Presi- 
dent, who shall receive a salary of $8,000 
a year; he shall perform such duties as 
shall be prescribed by the secretary or} 
as required by law; there shail be such 
cther assistants as are necessary to carry 
the provisions of this act fully into effect, 
as may from time to time be provided 
by Congress. All accounts of salaries and 
incidental expenses of the office of the 
Secretary of ne Arts, and all accounts 
relating to the business within the juris 


diction of the Department of Fne Arts 
shall be examined and audited by the 
General Accounting Office in like man- 


ner as are the accounts of other execu- 
tive departments in accordance with the 
provisions of.the Budget and Accounting 
Act, 1921. 

“Sec. 3. That the 
Arts shall collect, collate, and report at 
least once a year, or oftener if necessary, 
full and complete statistics relating to 
the fine arts of the United States, the 
term fine arts to comprehend all matters 
relating to the arts of design. 

“Sec. 4. That the Secretary of Fine 
Arts shall have charge in the buildings 
or premises occupied by or appropriated 
to the Department of Fne Arts, of the 
library, furniture, fixtures, records, and 
other property pertaining to it, or here- 
after acquired for use in its business; and 
he shall be allowed to spend for peri- 
odicals and for the purposes of the library 
and for rental of appropriate quarters for 
the accommodation of the department 
within the District of Columbia and for 
other incidental expenses such appropria 
tion for the preceding fiscal year as 
Congress may provide from time to time. 

“Sec. 5. That the Secretary of Fine 
Arts shall annually make a report in 
writing to Congress at the beginning of 
its regular session, giving an account of 
all moneys disbursed by him and his de 
partment and describing its work; he 
shall also from time to time make special 
nvestigation and report as he may be 
required to do by the President or by 
Congress, or which he himself may deem 
necessary. 

“Sec. 6. That this Act shall take 
effect upon approval by the President, 
and all acts or parts of acts inconsistent 
with the provisions of this act be, and 
the same are hereby, repealed.” 


Secretary of Fine 


Death Mask of Wilson Made 
WASHINGTON—Dr. 


tunato, professor of anatomy at Johns| 
Hopkins University, made a death mask} 
of Woodrow Wilson. He also made a} 
plaster cast of Mr. Wilson’s right hand. | 
He announced that he did this for the 
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FIFTEEN PRIZES FOR 
MICHIGAN ARTISTS 


An Out-of-Town Jury Makes the 
Awards for the Big Annual Ex- 
hibit—City Has an “Art Week” 
LbETROIT—The Annual Exhibition 

ior Michigan Artists under the auspices 

of the Scarab Club opened Feb. 4 with 

a reception and private view at the De- 

troit Institute of Arts. The out-of-town 

jury this year was composed of Dudley 

Crafts Watson, Karl Buehr and Maurice 

tlagg, who selected, out of more than 

60U eatries, 203 pictures and nine pieces 
of sculpture. iwelve of the  hfteen 
awards were also made by this jury. 
they were as f llows: 

the Scarab Club gold medal, awarded 
for the most important contribution, went 
to Samuel Casnwan for his group of 
scuipture; the Marvin Preston prize 
of $100 tor the best oil painting made 
since January, 1923, by a member of 
the Scarab Club, to Arthur Marschner 
for “Madonna”; the Frank C. Hecker 

prize of $100 for the best painting of a 

igure subject in oil, to Leon A. Makielski 


tor “Portrait of Mrs. Warren’ H. 
Miller”; the Austin A, Howe prize of 
$100 for the best drawing, etching or 


wood block print, to Glen ‘Tracy for his 
lrawing, “Lights and Shadows”; the 
second prize in drawing, the IYrank Scott 
Clark award, to lranz C. Meier for his 
group of book plates, and the third, 
.o A. Arthur Lavinger for his colored 
drawing, “Beggars’; the Henry Zeigen 
gold prize, to Henry Clements Roberts 
tot his painung, “A Girl Reading”; the 
Mrs. Neville Walker prizes for water 
colors, to John R. Koopman for “Ma- 
tinicus Harbov,” and to Katherine Mc- 
lkewen for “Storm on the Peaks.” 

Alfred Hutty was accorded special 
jury mention for his group of drawings 
and etchings. Iris Andrews Miller re- 
ceived the Detroit Museum of Art first 
prize of $100 for “Portrait”; the second 
prize went to Vincent V. Chalmers for 
a still-life group; the third prize, to 
Marie Perrault tor a pastel. ILhis ex- 
hibition, which is thoroughly representa- 
tive of Michigan painting, will remain 
on view during February. 

Coincidental with the opening of the 
show at the Institute is the Art Annual 

or Art Weck, as it is more popularly 
called. It proceeds upon much the same 
lines as Isat year. There is a non-jury 
exhibit in a down town building, which 
includes three classes: amateurs, pro- 
fessionals and students. There were 
about ten awards made at the exhibition, 
all donated by various clubs or by indi- 
viduals. Some of the stores have put 
on special window displays, notably the 
Healy shops, where the Detroit Society 
of Women Painters have their exhibition. 
Several of the galleries have hung work 
by local artists—though there is con- 
siderably less interest on the part of the 
dealers this year. The main features 
of the week seem to be the luncheons 
and art talks staged by various groups. 

The two chief talks of the week were 
given by Charles Vezin and by Profes- 
sor Edgell, dean of the architectural 
school at Harvard University. It will 
take several years more, artists seem to 
think, to prove the efficacy of this type 
of art and artist exploitation. 


—Marion Holden. 


Miss Pell and Mr. Thomson to Wed 


On Wednesday, February 6th, Mrs. 
Stephen H. P. Pell announced the en- 
gagement of her niece Miss Isabell Town- 
send Pell to Mr. R. Lorenzo Thomson at 
a dinner given at the Ritz-Carlton Hotel. 
Miss Pell is the daughter of Mrs. John 
Cotton Smith of 944 Park Ave. and the 
late S. Osgood Pell and is a member of 
a family prominent in the civic, business 
and social life of New York for two 
hundred and fifty years. 

Mr Thomson is a son of Mr. and Mrs. 
John L. Thomson of Martinsburg, Va., 
and served with the railway artillery in 
the World War. He has been identified 
with the Clarke Galleries, 42 East 58th 
St., for a number of years, and since the 
recent demise of Mr. Augustus Clarke 
has been actively engaged in the conduct 


| 
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IMPORTANT RETROSPECTIVE EXHIBITION 
of PAINTINGS by 


JOHN SINGER SARGENT 


These pictures have been personally selected by 
Mr. Sargent and constitute the only exhibition 
ever given in this way. 


Why 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL (Taxicab Entrance) 
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BECK WINS ROMANS 
WITH HIS PICTURES 


American’s Imaginative and Color- 
ful Work Creates a Sensation 
—Royalty Aare the Visitors 





ROME—Much interest is now being 
shown in art circles here in the exhibi- 
tion, at the Hall of the Fiamma of the 
‘temperamentals” of Mr. Walter Beck, 
the New York artist, whose pictures of 
what he calls his conservative period 
hang in the galleries of Brooklyn and 
Washington. 

Italians, naturally rather inclined to be 
critical and suspicious of American art, 
have not lately been given much reason 
to revise their views in its favor, for 
the choice of representative works from 
the United States at last year’s Biennal 
in Venice was condemned as, with few 
exceptions, regrettably mediocre. The 
splendid American contribution to this 
years Rome Biennial has made a tardy 
arrival and will not be open to the public 
till towards the end of the month. 

Meanwhile, Mr. Beck’s exposition of 
over a hundred “temperamentals,” the 
name of which betrays their medium, 
are causing what may justifiably be 
called a sensation among the most promi- 
nent art critics of all nationalities. 

The King and the Crown Prince of 
Italy have both visited the exhibition, 
showing great interest and admiration. 
What is most striking about the works 
in Mr. Beck’s new style—of which it is 
hard to say whether the composition or 
the inspiration compel the more ad- 
miration—is their magnificent coloring. 
Metallic bronzes and greens, light-dart- 
ing, dazzling, but never lurid yellows, 
creamy opalesque whites, gleaming 
blacks, reds and blues ranging from a 
deep dramatic glow to the tenderest, 
most transcendental suffusions, hold the 
spectator spell bound. 

The subjects, allegorical, symbolical 
or mythological, are primarily and 
above all visionary and the “tempera- 
mentals,” each of which lives in the 
magic circle of its own inspiration, may 
perhaps be described as a series of 
color visions made tangible. Created 
in the silent “forest cathedral” near Mill- 
brook, N. Y., where Mr. Beck lives and 
works, these picture-poems represent the 
sublimation of impressions received from 
a sincere study of nature, of psychic 
and cosmic life, ahd of the legends of 
Eastern and Western mythology. 

heir appeal is a profoundly religious 
me and artists who, in Italy as else- 
where, are beginning to realize the need 
for a corrective of the over-emphasis of 
intellectual realism, have expressed their 
satisfaction at finding in Mr. Walter 
Beck’s work an individualistic art ani- 
mated to a surprising and unusual de- 
gree by the force of révelation. 

—L. Gibson. 


Se ulptor Becomes a Preacher 

Paolo S. Abbate, sculptor, who mod- 
ed the first Dante monument in the 
United States, at Newburgh, N. Ba 
has been ordained a minister of the 





KENT AND CARLSEN 
ON CARNEGIE JURY 


Named to Serve With Besnard and 
Munnings as Jurors of Award 
for Twenty-third International 





PITTSBURGH—Rockwell Kent and 
Emil Carlsen have been selected by the 
fine arts committee of the Carnegie In- 
stitute as the American members of the 
jury of award for the twenty-third In- 
ternational exhibition. This announce- 
ment was made yesterday by Edward 
Duff Balken, acting director of fine arts. 

The selection of these two members 
completes the jury of award. The two 
European members, whose names were 
announced a short time ago, are Paul 
Albert Besnard, of Paris, and Alfred J. 
Munnings, of London. The jury of 
award will meet in Pittsburgh on April 
4. The presiding officer will be Homer 
Saint-Gaudens, director of fine arts, who 
is at present abroad in the interest of 
the International. 

Rockwell Kent, who was born at Tar- 
rytown Heights, N. Y., in 1882, was edu- 
cated at the Horace Mann School and 
studied architecture at Columbia Uni- 
versity. Later he studied art under 
Chase, Thayer, Robert Henri and Hayes 
Miller. Mr. Kent’s book, “The Wilder- 
ness,” which is a record of his adven- 
tures a few years ago with his 
son during a winter’s stay on Fox brome j 
Alaska, is a unique contribution to Ameri- 
can literature. 

Last year Mr. Kent made a voyage to 
Cape Horn in a twenty-six foot boat. 
The story of this trip was told in “A 
Voyager's Log” in the Century Maga- 


zine. He was in Pittsburgh a few 
weeks ago to attend the opening of an 
exhibition of his paintings at Carnegie 


Institute. This exhibition will continue 
until Feb. 15. 

Emil Carlsen has been a member of 
two Carnegie Institute International 
juries. His work and that of his son, 
Dines, is well known to Pittsburghers 
through their representation in various 
Internationals. He was awarded third 
prize at the twelfth International in 1908. 
Last summer the Institute presented a 
special exhibition of sixty-six of. his 
paintings. 

Mr. Carlsen, who was born in Copen- 
hagen in 1853, was trained as an archi- 
tect in the Royal Copenhagen Academy 
but, as there were several marine paint- 
ers in his family, he early became in- 
terested in painting. He came to the 
United States in 1872, and studied in 
Chicago. Later he moved to New York. 
He has come to be best known as a 
painter of still life. Medals and prizes 
have been awarded him in many ex- 
hibitions. He was elected a member of 
the National Academy in 1906. 

Both Mr. Kent and Mr. Carlsen will 
be members of the American committee 
for the selection of paintings submitted 
by American artists for the International. 
The other members of the committee 
are Karl Anderson, ieee C. Johansen, 
Gari Melchers, John Sloan and Johanna 





require upon the teaching of art] benefit of painters and sculptors in order of the business. Miss Pell and = Mr Congregational Church and will be in| K. W. Hailman. The committee will 
in the public schools of the country andj that posterity might know just how the Thomson will be married in New York,| charge of the Italian Church of the Re-| meet in New York March 20 and in 
he may advise through report upon bet- | late President looked. June 3 deemer in Brooklyn, N. Y. Pittsburgh April 3. 
—- — 











STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 


ALSON S. CLARK 
JOHN FROST 
\RMIN HANSEN 











ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 

















Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 
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French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 
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MISS PUTNAM AND 
BEACH WIN PRIZES 


Awarded Medals for Sculpture at 
the Thirty-ninth Annual Show 
of the Architectural League 








Although the thirty-ninth annual ex- 
hibition of the Architectural League in- 
cludes 831 exhibits, the four galleries in 
the Fine Arts building are less crowded 
than usual in appearance. This is chiefly 
owing to the fact that no monumental 
pieces of sculpture are shown this year 
and also because the temporary booths 
are limited, to the great advantage of the 
artistic effect of the show. 

Only three medals were awarded at 
the opening ceremonies on the night of 
Feb. 1, when a “Review of Historic 


Happenings of the League” was pre- 
sented in pageant fashion on a low 
stage erected along the north wall of 
the Vanderbilt gallery. The prizes included 
a gold medal for sculpture to Chester 
Beach for his fountain called “Glint of 
the Sea,” the Avery prize to Brenda 
Putnam for her fountain designed for 
a formal garden, and the Craftsmanship 
medal to the Kensington Company for 
furniture, shown in the center gallery. 
The Micheal Friedsam medal, the award 
of which was previously announced in 
Tue Art News, was presented to 
Henry Creange in company with the other 
medal winners. 

Photographs of completed buildings 
are the most numerous among the archi- 
tects’ exhibits, small-house designs being 
conspicuous by their absence. Projects 
likewise do not appear to be so numer- 
ous although there are several inter- 
esting designs for tower buildings and 
a very striking Venetian palace front 
elevation for a chain restaurant for the 
Board Walk at Coney Island. 

Craftswork includes glass, pottery, 
one of Samuel Yellin’s exquisite pieces 
of ironwork, a ship model in lead and 
copper for a garden by Morgan Colt, 
and a metal Reunites by D. Putnam 
Brinley. Mr. ae is putting the 
Gothic spirit into craftswork as well as 
in such a mural panel as he shows in 
the Vanderbilt gallery called “The 
Building of the Anna B.” W. T. Benda 
shows several of his masks and a model 
of a medieval German town. 

Most of the mural paintings are to 
be seen in the Vanderbilt gallery, where 
also are hung the few canvases of deco- 
rative intent. Among the exhibits here 
are Henry Reuterdah!’s colorful “Sea 
Power and Commerce,’ and Duncan 
Smith’s “The Witch of Atlas,” Jean 
Paul Slusser’s Gauguinesque carved 
wood panel “The Garnering,” G. ¥ 
Richards’ lovely overmantel decoration 
suggesting “Spring,” Albin Polasek’s 
wooden model for “The Spirit of Music,” 
Rudolf C. Mueller’s decorative canvas 
“Flower Piece with Corinthian Vase,” 
Fred Dana Marsh’s “Picture Map of 
Dosoris,” and Thomas Hunt's rococo 
costume-panel screen. 

Stephen Haweis shows a “picture map” 
much in Mr. Marsh’s style of Jungle 
Cove, the Bahamas; C. P. Helck, a deco- 
rative painting, “The Gypsies,” for the 
wall of an international ticket agency; 
Kate Mann Franklin, three symbolical 
paintings of Egypt, India and Japan, 
and B. Cory Kilvert, an over-mantel 
decoration of a XVIIth century ship 
with the old and new Manhattan Island 
in the background. 

Outstanding works of sculpture in the 
show are Mabel Conkling’s “Fountain 
Group,” Miss Gertrude Knoblock’s “Girl 
with Fish,” the nude female figure called 
“Garden Study” by Edward Field 
Sanford, Jr., and Gaetano Cecere’s 
marble head of “Persephone” in the 
Academy room, devoted as usual to the 
cool classicisms of the American Acad- 
emy in Rome. The most interesting 
feature of this section of the show is 
the model by Ralph E. Griswold of the 
Villa Caprarola. 


Hayley Lever Sells “Shares” 


In connection with the retrospective 
exhibition of the paintings of Hayley 
Lever at the Anderson Galleries until 
Feb. 16 a novel plan is being put into 
execution by which “shares” are being 
sold in two of his pictures. 

This does not mean that art is invad- 
ing the stock market or that Mr. Lever 
is making any mysterious capitulation to 
“commercialism.” It means only that 
by this plan the Baltimore Museum and 
the Telfair Academy at Savannah will 
be presented with paintings by the ar- 
tist in the following agreeable manner: 
A group of small oils are exhibited, and 
they are very fine ones, too, at the price 
of $100 each. When ten of these are 
urchased the buyers are not only al- 
owed to keep their pictures but a big 
painting of Gloucester which the Balti- 
more Museum desires will be sent to it 
in the name of the ten. 

A group of water colors at the same 
price are shown, and with them is an- 
other large Gloucester subject which 
the Telfair Academy would like to own 
When ten people have bought as many 
water colors this painting is sent to 
Savannah in their name, and they also 
keep their water colors, which seems a 
close approximation to eating your cake 
and having it too. 
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GRAND RAPIDS AGAIN 
ASKS LOWER PRICES 


(Continued from page 2) 
ever, the average exhibition by artists 
of reputation does not offer canvases 
of 24x30 for $500. To take a recent 
example on our walls, a 16x20 was 
priced at $1,000, a 23x26 at $1,200 and 
so on up to $4,000 for a 23x58. 

“The point we are trying to make is 
that the country outside of New York 
and Chicago has not a large enough 
crop of millionaires to be able to buy 
paintings at the current prices, and that 
if artists insist on holding prices way 
above what the average public can pay, 
they should make no complaint at the 
lack of sales. 

“The mere fact that exhibition after 
exhibition of the highest quality passes 
through our art institutions every year 
without a sale, even after the most 
heroic efforts of advertising, and allure- 
ments held out to hoped for buyers— 
this tells the story better than any 
amount of vocal argument. 

“For, indifferent as the public are, and 
lacking as they are in artistic discrimina- 
tion, there is an awakening demand for 
good paintings, even in the Middle West. 
Only the prohibitive prices bar the way. 

“Of course .there are always good 
pictures of fine quality to be had at 
reasonable prices by those possessing a 
discriminating taste. But the average 
buyer has little art sense. He does not 
dare buy anything but names, And it 
doesn't help matters any to swear at 
him. It may be a matter of centuries 
before the American public will really 
enjoy works of art for their artistic 
qualities. But that is no reason why they 
cannot be induced to buy fine pictures, 
just as they have been induced to buy 
fine furniture and fine rugs. 

“As soon as the average person of 
means can be persuaded that his walls 
are covered with junk, that they pre- 
sent a ridiculous contrast to his other 
furnishings, he is going to go after good 
painting; he won't sleep nights till he 
gets it. Even the person with a modest 
income will begin to discard his ‘yards 
of roses,’ and other horrors that take 
up wall-space, and invest in a few fine 
prints or modest canvases. But none of 
these things will happen until the way 
is made easy. An artist may as well 
bay at the moon as to offer these peo- 
ple $1,000 paintings. And the average 
city west of New York is made up so 
largely of ‘these people’ that any other 
type may as well be called non-existent.” 








Mr. Lever’s show is a big one, of high 
quality. A small room of water colors 
has some landscape and flower subjects 
which are not often surpassed. 


Alta West Salisbury Exhibits 


Alta West Salisbury is exhibiting 
twenty-four landscapes and still-life sub- 
jects at the Art Center until Feb. 16. 
One of the most intriguing is a picture 
of dogwood blossoms before a window 
whose curtains permit the light to stream 
through and yet keep their own pale 
color in a somewhat opalescent effect. The 
very definite pattern made by the 
branches and blossoms is handled with 
refinement of line. 

Her Westchester landscapes are as a 
whole more pleasing, though less colorful, 
than the California subjects, although the 
latter includes a strong painting of euca- 
lyptus trees. But such subjects as “Win- 
ter in Westchester,” show her at her 
best, responding very closely to the spirit 
of the place she paints. 

There is a large painting of beeches, 
designed as an overmantel decoration, 
which is full of light, maintaining a high 
key throughout. Other pictures include 
a rich but sombre painting of a brass 
bowl, a striking copper pot, several paint- 
ings of flowers, and a rendering of a 
street fair which shows a restrained use 
of brilliant color that is very effective. 


Melville Fisher's Recent Work 


H. Melville Fisher’s recent paintings, 
which are shown at the Ainslie Galleries 
until Feb. 14, draw their subject matter 
from Gloucester and Old Lyme. The 
finest picture that Mr. Fisher is showing 
was painted in the latter vicinity, depict- 
ing a road winding over the hills and 
through the trees, with chimncys show- 
ing here and there.- This picture is well 
organized and in its tone values under a 
light but not sunny sky creates an effect 
of diffused liglt for which the artist 
may take great credit. 

Among the Gloucester subjects is one 
of an old two-masted schooner in the 
inner harbor with the town rising back 
of it which is likeable for its freedom of 
treatment and its avoidance of exagger- 
ation of effect, particularly as to color. 





PHILADELPHIA PROUD 
OF ACADEMY SHOW 


(Continued from page 2) 


rangement is that of the corridors and 
rotunda where the sculpture is shown un- 
der the four Marine Corps murals by 
J. Joseph Capolino, the architectural com- 
position by tugene Savage, the sympa- 
thetic figure in Luigi Spizzirri’s “Repent- 
ance,” and the work of Nancy Ferguson, 
Theresa Bernstein nad Stanley W. 
Woodward and “Undertow” by George 
Gibbs. 

The four galleries A, G. H. and | 
contain much lively and _ distinctive 
work, in fact the tone of the entire ex- 
hibition is that of color and sprightli- 
ness. William M. Paxton paints with 
great care the ermine in the “Portrait 
of Mrs. Benjamin Rush.” In these gal- 
leries are four landscapes-by Carl Law- 
less and pictures by Richard Blossom 
Farley, Fred Wagner, Paulette van 
Roekens, Charles Morris Young and 
Hugh Breckenridge, and a superb “Still 
Life: Decoration” by Frank W. Benson. 
Here also are “A Group of Bathers” by 
Martha Walter, “Snow and Ice” by Paul 
King, “Sycamores” by Daniel Garber, 
“Portrait of Mrs. Charles H. Talcott” 
by Cecilia Beaux, and canvases by S. 
Walter Norris, Carl J. Nordell, Charles 
H. Woodbury, John F. Folinsbee, Earl 
Horter and Anne Heebner MacDonald. 

A portrait group “Father and Sons” 
by Juliet White Gross is in the gallery 
with “Dean Briggs of Harvard” by 
Charles Hopkinson. Lazar Raditz shows 
four excellent portraits, and one of the 
striking landscapes is ‘Lingering Sun” by 
Aldro T. Hibbard. In portraiture Leo- 
pold Seyffert, Louis Betts, Albert Rosen- 
thal and Julian Lamar compel attention. 
There are numerous still lifes of ap- 
pealing texture and color, notably by 
Bertha Baxter, Mary Townsend Mason, 
Maud Drein Bryant and Julius Bloch. 
In figure pieces Robert Henri shows 
“Little Girl in Red,” and “Blue Tam,” 
and other good figures are by Alice Kent 
Stoddard, Frank W. Benson and Charles 
Hopkinson. 

Romantic and spirited marines are by 
Henry B. Snell, Charles Robert Patter- 
son, S. Walter Norris and Charles H. 
Woodbury. Other good pictures are by 
Roger M. Rittase, Felicie Waldo Howell, 
Carl F. Gaertner, Harry Leith-Ross, 
Willard L. Metcalf, Emil Carlsen, Mau- 
rice Molarsky, Marie Danforth Page, 
Takuma Kajiwara, Walter McEwen, 
Lester D. Boronda, Dewitt M. Lockman, 
Gifford Beal, Mildred B. Miller, Thomas 
L. Hunt, Edward Potthast, Mary F. R. 
Clay, Gertrude Fiske, Cameron Booth, 
Anne S. Garrett, Dines Carlsen, Fern I. 
Coppedge, Harriet Lord, Yarnall Abbott, 
Gari Melchers, Carroll S. Tyson, Jr., 
George Biddle, Susette Keast, Ernest D. 
Roth, Robert Ball, Mary Butler, Carl 
Krafft and Ralph Taylor. 

The exhibit of 162 pieces of sculpture 
is of surpassing merit. The George D. 
Widener memorial medal went to Arthur 
Lee for his marble female torso “Vuluptu- 
ousness.” The bronze head of “War,” a 
study for the Meade memorial by Charles 
Grafly, is most evidently an _ inspired 
work. In flow of line and in proportion 
“Cupid with Crane” by C. P. Jennewein, 
“Ouch!” the figure of an urchin caught 
by a crab, by Bonnie MacLeary, and 
“Undine” by Sherry Fry are most suc- 
cessful. In low-relief plaques the “Con- 
cord Art Association Medal of Honor” 
by Albert Laessele is masterly in han- 
dling. Reliefs were used for portraiture 
by Evelyn B. Longman, George Deme- 
trios and Walker Hancock. Other sculp- 
tors showing are Sally James Farnham, 
Wilmer Hoffman, Hallie Davis, Anna 
Coleman Ladd, Hazel Brill Jackson, John 
L. Clark, Nancy C. Hahn, Alexander 
Blasys, Frank Stamato, Victor V. Slo- 
cum, Frederic V. Guinzburgh, Malvina 
Hoffman, J. Otto Schweizer, Edward 
Berge, Harriet W. Frishmuth, Paolo S. 
Abbate, Louisa Eyre, Ruth Sherwood and 
Alida Zilver. —E. L. 


Sales Deplete a Schofield Show 


DENVER—W. Elmer Schofield’s re- 
cent work was shown at Des Moines in 
January, and the second place of ex- 
hibition was to have been Denver. But 
a wire was received from Mr. Schofield 
to the effect that so many of the paint- 
ings had been sold during the first week 
at Des Moines that it would not be worth 
while to send on the remainder. 








Federation of Arts to Meet 
W ASHINGTON—The fifteenth annual 
convention of the American Federation 
of Arts will be held in Washington May 
14, 15 and 16. 
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SEYFFERT PICTURE 


WINS TWO PRIZES [| 
1 
hw 


(Continued from page 2) 
March 11. Awards other than those to | 
Mr. Seyffert were: 


Fine Arts building purchase prize of | } 


$500 to Pauline Palmer for her painting, | 
‘Just Us.” 

Arché Woman's Club purchase prize of 
$400 to Anna Lynch for her “Still Life: 
Flowers.” 

Mr. and Mrs, Frank G. Logan medal 
and $200 to John F. Stacey for his paint- 
ing, “From an Essex Hillside, Connecti- 
cut.” 

Edward B. Butler purchase fund of 
$200 for an oil painting to be presented 
to the public schools through the Public 
School Art Society, to John T. Nolf, for 
‘Thunder Cloud.” 

Joseph N. Eisendrath prize of $200 to 
Stark Davis for his painting, “The Red 
Bird.” 

Harry A. Frank prize of $150 to Abram 
Poole for his painting, “Diana.” 

Municipal Art League prize of $100 for 
portraiture to Arvid Nyholm for his por- 
trait of Mrs. H. Cochran. 

Mrs. John C. Shaffer prize of $100 for 
an ideal conception in sculpture to Angelo 
Ziroli for “The Dancing Girl.” 

Business Men’s Art Club prize of $200 
for a meritorious landscape in oil, to 
Frederic Tellander for “In the Hoosac 
Valley.” 

Englewood Woman's Club prize of $100 
to Mary H. Wicker for her painting, 
‘Interieur des Cloistres.” 

Marshall Fuller Holmes prize of $100 
for excellence in color and composition, 
to Frederic M. Grant for “Pastorale.” 

Rogers Park Woman’s Club prize of 
$100 for a painting by a woman, to Mary 
H. Wicker for “Interieur des Cloistres.” 

Chicago Woman’s Aid prize of $50 
to Agnes Cook Gale for “A Head.” 

Robert Rice Jenkins prize of $50 to 
James Topping for “Allegheny Moun- 
tains, Winter.” 

The opening of the exhibition was 
attended by a crowd of 2,500 who surged 
up and down the grand stairway of the 
Art Institute, dividing their time between 
it and the fourteenth annual exhibition 
of the Chicago Society of Etchers, and 
the collections of Spanish paintings just 
arranged in Gallery 50. At the closing 
hour the successful exhibitors and guests 
of honor descended to the banquet in 
the club room given by the Art Insti- 
tute, Vice President Frank G. Logan 
presiding. 

Director Harshe is a master in hang- 
ing an exhibition. With no works 
skied, the result is happy. Of the 220 
canvases in eight galleries, works of a 
purely decorative type are more nu- 
merous than usual. Especially decorative 
and outstanding are the pictures of 
Gustave Baumann, William P. Hender- 
son, Marie Blanke, Mary H. Buehr, Inge- 
borg Christensen, Stark Davis, William 
Clusmann, Mary Kathleen Buehr, James 
Cady Ewell, Gerald A. Frank, Miklos 
Gaspar, Oskar Gross, Indiana Gyberson, 
E. Rosslyn Kirkbridge, Marguerite G. 
Kreutzberg, Harry L. Millhauser, Ma- 
bel Koy, Abram Poole, Louis Ritman 
and Marshall D. Smith. Among the ma- 
rine painters, Leon Lundmark, George F. 
Schultz, Frank V. Dudley and O. E. 
Hake are conspicuous. J. Jeffrey Grant 
has a striking picture called “Industry.” 

Among the landscapes sent from 
abroad are “Le Grand Pic Blanc” and 
“Les Hautes Sierras” by Edgar Payne, 
and a “Sunset in the Alps” by Frank 
C. Peyraud. Outstanding American land- 
scapes are by Carl Krafft, Karl A.Buehr, 
Charles F. Church, Charles W. Dahl- 
green, Mary L. Bockius, Harry Anthony 
De Young, Harry L. Engle, Agnes Cook 
Gale, Albert H. Krehbiel, Allen E. Phil- 
brick, John Phillips, Esther Roeth, Wal- 
ter Sargent, Charles Wilimovsky, Ells- 
worth Young, Florence White Williams, 
Carl Wuermer, A. H. Schmidt, Anna 
Lee Stacey, Holger W. Jensen, E. Martin 
Hennings, Lee Hutton, Rudolph Ingerle, 
Lucie Hartrath, Edward T. Grigware, 
L. O. Griffith, Louis Grell, Joseph Birren 
and Edward B. Butler. 

The sculpture represents but fifteen 
artists with twenty-five works. With 
the exception of Frederick C. Hibbard’s 
“Moulder,” and bronze portraits by Alice 
Littig, A. V. Lukas and Anna M. Til- 
den, the collection consists of small 
works in plaster. —L. M. McC, 
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Picture, Studio and 
Gallery Lighting 





The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 








I. P. FRINK, Inc. 
24th St. and 10th Ave., Nev. York 
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Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 


vies are unsurpassed. 
If you are in the market for art or | 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. , 
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Pictures sold from George Bellows’ 
exhibition at the Rehn Galleries include 
the “Roumanian Girl” to a New York 
collector, “Emma in Black” to a museum, 
and $1,500 worth of drawings. The col- 
lection will be included in the exhibition 
which Mrs. Sterner is planning to send 
abroad. 

Kobin Feild, English landscapist, who 
has been painting in Florida, has arrived 
in New York where he will remain a 
few days before going to Boston. 

William H. Donahue has just finished 
a canvas called “March Freshet” for 
the coming exhibition of the Nanuet 
Painters and Sculptors at the Babcock 
Galleries. 

John Young-Hunter has returned from 
Butfalo where he held an exhibition at 
the Albright Galleries. While in Buffalo 
he did a number of portrait commissions 
and served as a juror for the Buffalo 
Society of Artists. 

Frederic Hynd has taken charge of the 
Ferargil Studio at 24 East 49th St. He 
is planning to hold a number of exhi- 
bitions of small pictures. 

Carle J. Blenner started on Feb. 
Palm Beach, where he will 
twenty of his flower decorations. 

Colin Campbell Cooper has returned 
from Spain with his summer's werk. H+ 
is going to the Pacific coast to prepare 
an exhibition. 

William Singer, Jr., will exhibit at the 
Knoedler Galleries in March his pictures 
recently shown in European cities with 
such success. Among the museums which 
have purchased work of Mr. Singer re- 
cently are the Royal Museum at Antwerp, 
the Stadelijk Museum at Amsterdam, 
and the Luxembourg. Mr. Singer is 
now painting in Norway. 

Dorthea Litzinger is working on car- 
toons for a tapestry typifying industrial 
New York and some floral designs which 
she has been commissioned to do for a 
European firm of tapestry weavers. 

Frederick G. R. Roth’s great bronze 
lion, which he modeled for the Class of 
1899 of Columbia University, is to be 
unveiled on June 4. It is to be emplaced 
on the crest of the rocky ledge back of 
Baker Field at Broadway and 217th St. 

J]. William Fosdick has sold to the 
Church of St. Joan of Arc in the Jack- 
son Heights district of Queens Borough, 
a set of mural panels illustrating the 
life of Joan. 

Walter Scott 


2nd 


for exhibit 


Perry, director of the 
School of Fine and Applied Arts of 
Pratt Institute, and Mrs. Perry sailed 
on Jan 30 on the Scythia for the Mediter 
ranean and Egypt. Mr. Perry goes as 
cruise lecturer and will give illustrated 


talks on the ports and countries to be 
isited 
PORTLAND, ME. 
\t the annual business meeting of 


the Portland Society of Art the follow 
ing officers were elected: President, John 
Calvin Stevens; first vice president, 
Charles H. Payson; second vice presi- 
dent, Harry M. Verrill; secretary-treas- 
urer, Oliver P. T. Wish; librarian, John 
Howard Stevens; board of managers, 
Charles D. Alexander, John H. Allen, 
Robert Braun, Walter G. Davis, Fred- 
erick J. Isley, Francis O. Libby, George 
F. Morse, Harold C. Payson, Henry 
Peabody, Constant Southworth. 





A.| This artist 


PARIS 

\fter a few weeks’ truce at the usher- 
ing in of the New Year, the exhibitions 
have begun again and follow each other 
without cessation in the Parisian gal- 
At Druet’s, the pupils and former 
pupils of the Academy Ranson 
known free studio. whose instructors are 
mustered a 
very 


leries. 
a well- 


Messrs. Bissiére and Latapie 
collection of works of a hon- 
orable rank. 

In the same gallery this display was 
succeeded by the exhibition of M. Barat- 
Levraux whose and 
rather heavy painting is representative 
of one of the tendencies the most in 
favor today which takes its inspiration 
from the Flemish art of the XVIIth 
century, and is a reaction against the 
Byzantinism and the abstractions of 
Cubism. At the inception of this move- 
ment Cézanne was the one who was al- 
ways sought for, but already two or three 


solid, unctuous 


generations further back his influence 
appears mixed with that of several 
sthers, and those whe have not been 


able to fo!low the intermediate links of 
ine chain will have some difficulty in 
here finding again the contribution of the 
master of Aix. Moreover there is to 
be recognized in the art of M. Barat- 
LLevraux something that belongs speciti- 
cally to him which he translates in 
effects of a healthy and slightly rustic 
relish, and which connects him, by way 
»f the Flemish masters of the XVIIth 
century, with French tradition, that is 
with an honest and intelligent compre- 
hension of the human figure, a_ sense 
»f the pictorial in Nature, wedded with 
conscientiousness and efficiency in exe- 
cution. Standing before his nudes, some 
critics have discovered an analogy to 
those of Rubens, which is saying a great 
ileal, but it may faithfully be said that 
he possesses an ample and generous 
echnique, and may be ranked among 
the painters of today who have virility 
ind force. 

On the first floor of the same gallery 
is a collectign of paintings by a Swiss 
artist, Mr. Gimmi, who has made a 
reputation for himself in a few years. 
His works draw and retain the attention 
for qualities of quite another order than 
those above described. The almost too 
»bvious, healthy robustness of the former 
artist is contrasted here with a discreet 
ind = persuasive elegance altogether 
charming. The nudes—for Mr. Gimmi 
is par excellence a painter of the nude 

are of fine quality; his tones recall in 
a certain degree those of the fresco, and 
pass from rose to blue through a tender 
mauve. This type of art, while not 
lirectly resembling Ingres, brings back 
-eminiscences of the great painter. 

At the Simonson Gallery, Mr. Jacques 
Simon, a brilliant water colorist, is ex 
hibiting some landscapes broadly washed, 


‘y the best water-color traditions. He 
ften chooses as his subjects English 
landscapes, which lend themselves so 


well to this type of work, but there are 
ilso some African landscapes, both being 
treated with a real refinement of exe- 
“ution and great lightness of touch. 

\t the Bernheim Gallery, Mr. Lucien 
Simon continues to contribute the Breton 
subjects that have made his name— 
alwavs the same formula, the same 
skill. At the same gallery an interesting 
retrospective exhibition 1s taking place 
§ the works of Henri Edmond Cross. 
who died in 1910 before his 
was only fifty-one years 


time, for he 
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of age—was one of the three princi- 
pal representatives of the  stippling | 
method called Pointillisme, a movement | 
that was the corollary of Impressionism 
and its codification. The first to adopt 
the stippling method was Seurat, and 
the only survivor of the group is Sig- 
nac, the actual president of the Salon 
des Indépendants. Cross will remain per- 
haps the most richly gifted and the 
most lyric exponent of the group. He 
died before he was able to give to the 
world the- full measure of his talent; 
nevertheless, certain of his great figure 
compositions bear witness to exceptional 
decorative gifts and an unusual sense 
of construction on a grand scale. His 
coloring is exceedingly rich, and his 
art being much less dogmatic than it 
seemed to be, he knew how to slacken 
the pointilliste formula on occasion, and 
draw from it modulated harmonies of 
a wonderful subtlety. 

The important and very delicate ques- 
tion of the frame has really been too 
much neglected by artists as well as by 


modern decorators. Where a Whistler 
or a Van Dongen invents frames and 
have them made specially for his own 


canvases, how many artists are satisfied 
by the inexpressible ‘mould of gilded 
plaster to be found in the framer’s at the 
corner of the street? Struck by this in- 


difference, Mr. Arthur Sambon, the 
clever and cultivated dealer who has 
just taken up again the  publicatior 


(dropped during the war) of the re. 
view known as Le Musée, concludes that 
the best way to stimulate the activity 
vf modern decorators in this direction 
will be to organise simultaneously an 
exhibition of beautiful old frames and ar. 
exhibition of plans for modern frames 
This exhibition has therefore been ar 
ranged, and will take place first in March 
at the Louis Sambon Gallery, Avenue 
Victor Emmanuel, and then in the Pa: 
villon de Marsan, under the auspices ot 
the Comte de Camondo. 

Cubisim—which is still alive, and 
there is no valid reason why it should 
not henceforth keep its place among the 
varied expressions of pictorial art—has 
just given an exhibition, in the Briant- 
Roberts Gallery near the Opera, of the 
works of its Third Group. Among them 
may be noticed the compositions, logical, 
rhythmical and severe, of Albert Gleizes, 
those of Valmier, Marcoussis and Lureat, 
whose geometry is made up of ingeni- 
us witticisms translated into form and 
color; jewels of Miklos and bindings of 
grain, these last being always thought- 
ful and sober in effect. This completes 
he exh.bition. 

Mr. joseph Billiet, who has gathered 
round him a homogeneous group of se- 
rious painters, has given a few exhibi- 
tions this season. The most important 
of these is, without doubt, that of M 
Le Fauconnier, whose vigorous and in- 
telligent painting long since caused him 
to be placed among the most serious 
painters of the day. The manner, the 
vision and the sentiment of this artist 
ire not of the seductive kind; on the 
contrary, everything about him is hard, 
austere and sober. One might think 
oneself in the presence of a denizen 
»f the Middle Ages. There is some- 
thing harsh and tormented in his por- 
traits, his nudes and his landscapes, 
but is not this anguish of life, this 
virile and conscious pessimism, nobler 
than the sanctimonious optimism of fools 
and short-sighted people? At all events, 
in order to give expression to his stormy 
genius M. Le Fauconnier learned how 
to fashion a tongue which gave voice 
to it in strong, rich and grave and per- 
sonal tones. His technique, opulent and 
powerful, is revealed both in his oil 
paintings and his monumental water col- 
ors, in which he achieves effects of an 
unexpected vigor probably unique in 
this type of work. As in the case of M. 
Barat-Levraut, so with M. Le Faucon- 
nier the influence of the Flemish School 
is to be felt, but instead of the gay and 
luxuriant Flanders of Rubens and Jor- 
daens, it is rather of the austere Spanish 
landers that he seems to be the off- 
pring. In the work of the Belgian 
artist M. Franz Mazerel, the Flemish 
influence is even more directly percep 
tible, although he has nothing of the 
Spaniard, and even less of the Flanders 
of merry junketings and gallant collo- 
juies. If one excepts a dozen paintings, 
sound and characteristic, but not tre- 
mendously “picturale,” the chief inter- 
est in the exhibition that this artist is 
holding just now at the Billiet Gallery, 
dwells in his collection of wood engrav- 
ings, in which may be retraced the old 
censorious and_ satiric spirit of Tyl 
Ulenspiegel who, as De Coster has 
proved in his delightful book on _ this 
famous personage was Flemish and not 
German. It was at the beginning of 
the war that M. Mazerel published his 
drawings for the first time in France, and 
the realistic pages that he then conse- 
crated to unhappy Belgium will remain 
among the most impressive and touching 
testimony published on this sad subject 
Sut in the last ten years his art has 
developed, and from the particular has 
risen to the general. The wood engrav- 
ings he has just executed of certain 
representative types of the day are 





thoughtful and expressive studies of 
moeurs of an unusual force. The white 
and black work is handled with perfect 
art, science and precision, and links up| 
with the great traditions of imagery 
and the charming old wood engravings | 


lof the XVIth century that the hawkers | 


Ba. Ses t 


sold on the public markets 
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LONDON 


| doubt whether many individuals over 
here have mentioned any artist, other 
than Anders Zorn, if asked to name a 
representative Swedish painter, prior to 
the opening this week at Burlington 
House of the exhibition of works by 
Swedish artists, belonging to the period 
1800-1900. And yet this exhibition con- 
vinces us that not alone has Swedish 
art a high place among continental work 
but also that there is much in it to appeal 
especially to the Anglo-Saxon collector. 
[he impression on first entering the gal- 
lery is the lavish use of color that is 
curiously enough at once both bright and 
cold. On studying the individual works 
me gradually realizes that color viewed 
under the cold, wintry light of the north 
takes on, in spite of its brilliancy, just 
his hardness and brilliance, displaying a 
beauty of its own and certainly an im- 
mense individuality. In almost every case 
the drawing is extraordinarily true, there 
is no blurring of line and in the portrait 
work the characterization is often startling 
in its intensity. One of the surprises of 
the show is the group of paintings by 
Prince Eugéne of Sweden, who is repre- 
sented by fourteen works, selected purely 
m their artistic merit and without any 
reference to the position of. their author. 
His color is rich, his drawing very solid 
and well defined, while the whole spirit 
of his work is imaginative and poetic. 

George Belcher is a historian as well 
as an artist. Maybe that with a Labor 
government, the old types of charwoman, 
slum child and public-house loafer will 
automatically pass into the limbo of for- 
gotten things. However that may be, 
they will still live for those who happen 
to have acquired one of the immortal 
cartoons drawn by Belcher, and now 
being shown at the Fine Art Society, 
New Bond St., W. Belcher is a lineal 
lescendant in art of Phil May, to whose 
mastery of form he adds a rich humor 
that is all his own. It does not matter 
what may be the actual joke written be- 
neath the drawing, for the fun is in the 
drawing itself and one is perfectly con- 
tent to enjoy it independently. Belcher 
hows himself in another vein in some 
excellent portrait drawings drawn in 
XVIIIth century manner of celebrities in 
the sporting world, in which not alone the 
sitter is skilfully characterized but in 
each of which a subtly appropriate back- 
ground consisting either of architecture 
or of landscape is depicted. Some good 
water colors, very breezy and well com- 
posed, are also shown. 

Apparently the present political régime 
in Ireland is not exactly conducive to 
the cause of art, for Jack B. Yeats, whose 
work is essentially Celtic and of a type 
to appeal especially to the Celtic tempera- 
ment, has chosen a Bond St. Gallery for 
his exhibition of “Paintings of Irish 
Life.” Yeats achieves in paint very much 
what his brother, W. B. Yeats, attains 
in poetry 

If any one has a grouch against 
academic teaching of art, let him visit at 
the Victoria and Albert Museum the ex- 
hibition of work by former students of 
the Royal College of Art. It takes us 
back to the days when Herkomer and 
J. J. Shannon, Poynter and their con- 
temporaries learnt their draughtsmanship 
at this time-honored institution, and that 
impetus was given to metalwork and 
weavings which has since led to a renais- 
ance of the crafts. But almost more 
interesting is it to examine into the man- 
ner in which the same principles have 
logically developed in the work of the 
younger students who, while following 
broadly the lines set down in regard to 
technique, have also been accorded suffi- 
cient latitude for self-expression. There 
is no doubt that the college training gives 
the right foundation, no matter where 
the proclivities of the individual student 
may lie. For while it developed grace 
of drawing in Kate Greenaway, it simi- 
larly helped to mould the genius of Al- 
fred Gilbert, two of whose bronzes are 
in the show. 

Brangwyn has completed his railway 
poster and it will be on the boardings 
in a few days’ time. It advertises the 
East Coast route to Scotland and shows 
the Royal Border bridge at Berwick with 
an express train passing over it. The 
tall arches of the bridge, in contrast 
with the figures working below, create 
a characteristic Brangwynian effect of 


(human beings toiling as pygmies in the 


presence of the great achievements of 
science and mechanics. The artist not 


lalone carried out the drawing but tinted 


the stone for the lithograph also. 
Sir Robert Witt, who has been elected 
a trustee to the National Gallery in place 


of Lord Ribblesdale, who resigned the 
post recently, is a man of many parts. 
A solicitor by profession, he is as keenly 
interested in art as in law, and enjoys 
the distinction of being one of the found- 
ers of the Nat.onal Art Collections Fund, 
as well as the originator of the collection 
of reproductions of old masters, which 
is eventually to become the property of 
the nation. A war-correspondent with 
Cecil Rhodes, he took part in the Matabele 
War, and he has likewise written largely 
on the subject of art, his volume entitled 
“How to Look at Pictures” being of real 
value in bringing art appreciation within 
the scope of those who need guidance 
along aesthetic paths. —L. G.-S 
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BERLIN 


The works of George Grosz show that 
he is the artist of radical political faith. 
He chastises in his works first of all 
the institutions of the present social or- 
der: capitalism, militarism, pharisaism 
and their outcome—hypocrisy in all 
camps. The Gallery Grosz has been es- 
tablished as an annex to the Malik firm 
of publishers, which is equally radical. 
Water colors and drawings by Grosz 
indicate that he is in the first rank as 
a draughtsman, and it seems as if the 
crayon with its rapid and uncomplicated 
use is better fit for his kind of art than 
the brush. The licentious nature of a 
greater part of the drawings has caused 

confiscation of the artist’s “Ecce 
Homo.” 

Max Beckmann’s art at Cassirer’s is, 
in point of outward form, singularly 
akin to that of Grosz. It is the same 
kind of sharp, clear-cut draughtsmanship. 
His portraits-and representations of cir- 
cus performances have that cool and in- 
tellectual atmosphere which is seldom to 
be found in a work of art. The skill in 
the handling of the motives is neverthe- 
less admirable. 

Martel Schwichtenberg’s works were 
among the German art exhibited in the 
Anderson Galleries in New York last 
fall. Her landscapes in oil and water 
color, which are now displayed in the 
Moeller Gallery, represent the fruits of 
two journeys to Italy. Mrs. Schwichten- 
berg’s manner is exceedingly sympathetic. 
The stroke of her brush is broad and 
sure and every detail is free from any 
I rism. 

rofessor Adolf Struebe at Fiecht- 
heim’s must be catalogued among the Im- 
pressionists. The majority of his oils are 
landscapes. Many are seacoast scenes, 
and the blue water and the cloudy sky 
are especially well rendered. In the ad- 
joining room canvases by. Rolf Nesch 
show a more strongly emphasized man- 
ner, and colors which are vigorous, even 
glaring. 

Landscapes from Dalmatia by Eugen 
Spiro are rendered with refinement. The 
strong colors of the South have been 
very stimulating for him. His works are 
at the Neue Galerie. 

In the Goldschmidt Wallerstein Gal- 
lery Bela Czobel’s vividly colored can- 
vases are on show. They testify to a 
forcible personality and a strong will 
power combined with a remarkable orig- 
inality of expression. Herbert Garbe ex- 
hibits sctilpture at the same place. 

In the Kiinstlerhaus the Block Society 
exhibits. The works of these artists 
are sound and sure, appealing and pleas- 
ing. They reveal a fine sense of color, 
taste in the handling of motives, and 
brilliant technique. E. Feyerabend shows 

rtraits; F. Tischler, landscapes; F. 

uerke, landscapes; A. Bartning, flower 
studies. By Fuerst is “Expulsion from 
Paradise,” especially well handled. 
Among the sculptors are Vordermayer, 
Roell and E. Wahl. —F, 


VENICE 


Preparations are going ahead fast for 
the forthcoming Venice Biennial, which 
is Italy’s most important art exhibition. 
A number of Italian artists will be given 
the honor of rooms to themselves for 
their exhibits. Among these are the 
Venetian painter Scatola and the Roman 
artist Armando Spadini, who until the 
other day belonged to the Rome group 
of ultra-moderns called Valori Plastici 
(Plastic Values). Another young artist 
who will have the privilege of a sala to 
himself is Ubaldo Oppi, who recently 
wen a competition for works of religious 
art to be placed in the churches of North 
Italy. damaged by the war. Oppi be- 
longs to the new Italian school of re- 
action to Impressionism. Among the 
sculptors of Italy who will be allotted 
good space are Antonio Maraini and 
Giuseppe Graziosi, the former a Roman, 
and the latter from Modena. Maraini 
is art critic of the Rome daily La Tribuna. 


MEMPHIS 


At the Brooks Memorial Gallery is an 
exhibition of paintings sent out by the 








. National Gallery in Washington. Among 


the names on the catalogue are Inness, 
Wyant, Carroll Beckwith, Robert Reid, 
Irving Wiles, Elihu Vedder, William 
Baxter Closson, George de Forest Brush 
and William Ritschel. 





BALTIMORE 


The fifteenth annual exhibition of 
American Art under the auspices of the 
Charcoal Club opened at the Peabody 
valleries on Jan, 28, with 116 paintings 
and twenty-six pieces of sculpture. About 
fifty paintings were invited, many of 
them trom the Biennial at the Corcoran 
Gallery in Washington. ‘hirty-nine 
Baltimore and twenty-six New York 
City artists are represented. The Joseph 
Lewis Weyrich prize, for Maryland ar- 
tists, was divided this year between 
Howard Despeaux for his “Cora Lee” 
aud Worothy Lyman Savage tor her 
“Kainy <Atternoon.” Both are Baiti- 
more artists. Honorable mention was ac- 
corded the “Road to the Sea” by fom 
P. Barnett, “Behind the Scenes’ by 
kdith C. barry, “Market” by Eleanor 
Jencks, “The Cow Path” by Louisa Nairn 
Smith, and “St. Paul's Kectory” by 
Clara Turnbull Waite. The jury con- 
sisted of Karl Anderson, John Sloan and 
Eugene .C. Speicher. 

Notable canvases include “The Portu- 
guese Church’ by Alice Worthington 
Kall, “A Granada Gypsy” by Dixie Sel- 
den, “Spring Planting, Greenwich Vil- 
lage” by John Sloan, Leon Kroll’s “The 
Mountain,” Abraham Poole’s “Ninon” 
and ‘Portrait,’ K. A. Buehr’s “Story- 
land” and Elizabeth IF. Washington’s 
“Winter.” 

At the Maryland Institute Boris Anis- 
feld has a striking exhibition of over 
fofty canvases, most of them decorative 
in character and of extraordinary bril- 
liance in color. This exhibition has been 
characterized as the best one-man show 
seen in Baltimore in a long time. ‘lhe 
brilliant and luminous coloring of the 
large canvases and the variety of the 
subject matter treated effectively are the 
outstanding points in the exhibition. 

The Baltimore Museum of Art an- 
nounces the opening on Feb. 12 of an 
exhibition of contemporary American 
artists, including paintings by The Six 
and One women painters of Baltimore, 
small bronzes by Amory C. Simons, 
decorative water colors by Eduard Buk 
Ulreich, and oil paintings and aquarelles 
by Ben Silbert. In March the Museum 
will exhibit miniature sculpture by Louis 
Rosenthal and a collection of recent 
miniatures by Alyn Williams, president 
of the Royal Society of Miniature Paint- 
ers. 

At the newly opened Art Room of 
Thomas A. Bradfield, 10 East Franklin 
St., is a display of paintings by Alice 
Worthington Ball, Mary Crummer, Mar- 
garet M. Law, Mary Kremelberg and 
Louise West. —L. C. E. 


GALESBURG, ILL. 


Paintings by California artists will be 
shown here Feb. 10 to 20. The success of 
the display by Chicago artists in Novem- 
ber made it easier for the local com- 
mittee to induce the Californians to ex- 
hibit. The artists to be represented are 
Rowena Meeks Aldy, Albert Barrows, 
Franz Bischoff, Carl Oscar Borg, Ben- 
jamin Chambers Brown, W. H. Clapp, 
Alson Clark, John Frost, Fred S. Gray, 
Arwin Hansen, Aaron Kilpatrick, Kath- 
eryn Leighton, Jean Mannheim, Eugen 
Neuhaus, C. S. Price, Hanson Puthuff, 
William Ritschel, Guy Rose, Roscoe 
Shrader, William Wendt, William Watts, 
Orrin White, Elmer Wachtel and Karl 
Yens. The exhibition will come here from 
Ann Arbor, Mich. 


PEORIA, ILL. 


At the Art Institute is a display of 
water colors selected by the American 
Federation of Arts from the combined 
exhibitions in New York of the American 
Water Color Society and the New York 
Water Color Club. Among the artists 
represented are John E. Costigan, Charles 
C, Curran, Granville Smith, F. J. Spi- 
cuzza and Charles Warren Eaton. 


DAVENPORT, IA. 


The February exhibition of the Tri- 
State Art League is a collection of thirty- 
eight pictures by Walter Ufer, compris- 
ing scenes in and about Taos. Among 
other exhibitions there will be magazine 
prints by Dean Cornwell. A series of 
illustrated lectures will be given at the 
league center, 222 Main St., every Fri- 
day afternoon. 
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WASHINGTON 


The Corcoran Gallery has been rehung 
with its permanent collection. Some 
reaujusting was necessary because o1 
we new pictures purchased irom the 
wicMiuai CxAnIOitION. OIX pictures were 
Duugot with the Clark giit: “Lf ortraits 
vi We Arusts ramuy’ vy John \. jo- 
Hause, Lignt Lignuing Dy Catharuic 
criacner, “Uirl with Cat by Cecchia 
peaux, Late Alteruoon by bayard £1. 
ayer, “fortrait of the Late yonn &. 
Jvnnson by Leopoid DSeyltert, aud 
saudscape with rigures’” by Maurice 
6. sTenaergast. Seven pictures were 
purcnased irom Corcoran lunds;: “Sieep 
by Waiter Uler, “Wissataquoick Kiver 
wrive by George Ii, btalioweil, “kieau- 
vr by Lillian westcott faie, “Uressing 
woom by «rederick UL. rrieseke, “ine 
Mil in Winter’ by &. W. Kedheid, “i he 
susnerMans Vaugnter”’ by Charies W. 
clawthorne and “indian wiri in White 
Ceremonial Gianket’ by Kobert Henri. 
ihe saies reached a total OL pOY,oUU. 

rrom the estate of the late George M 
vysver Ol Washington, the Galiery has 
seceived six very beautitul piciures, 
which will make more and more com- 
picte the rare collection of American 
artists. ihey are “Uld liouse at Last 
tiampton’ by Chude tiassam, “Ubwee- 
petuck’ by Jj. Aiden Wer, “ihe Bios- 
somuig Uak’ by Willard L. Metcalt, 
‘Uversooking the Valley’ by tdward Ww. 
Kedtield, “Summer Pastorai’” by Charles 
ri, Vavis, and “josephine Knitting’ by 
“amund ©. Larbell. 

in the upper cases in the Atrium is 
bemg shown until Leb. 21 a very charm- 
ing collection of water colors by J. 
wiat Ulson., 

At the Art Center is a one-man show, 
neariy hiity canvases by Cameron Burn- 
side. tiis Greek pastoral scene shown 
at the biennial has the place ot honor. 


ihe pictures are to be exhibited in New 
york atter leaving Washington. Alyn 
Williams, miniature painter, shows 


among his miniatures one of Mrs. War- 


ren G. Harding. Mr. Williams _ has 
taken a studio in Washington. Miss 
Lindsay Williams has on view at the 


Ceuter large portraits of Mrs. Lawrence 
C. Phipps, wite of the Senator trom 
Colorado, and Captain Hayne Ellis, aid 
to the secretary of the navy. Miss 
Williams’ portrait of Mr. Harding was 
unveiled in London in November by 
Lord Charnwood. A _ novel collection, 
the work of Miss Ella V. Strum, con- 
sists of portraits and decorative de- 
signs on Swedish tiles. Miss Strum’s 
work was brought to this country under 
the patronage of the British Embassy. 
Portraits paiuted on these small tiles 
are the latest fad in London. There is 
one of H. R. H. Prince:. Mary. 

A folder is being brought out by the 
Freer Gallery entitled “A Synopsis of 
History,” designed to assist the visitors 
in the study of the collections and to 
show the comparative development of the 
arts in Western Asia, India, China and 
Japan. 

Another artist has taken up his resi- 
dence in Washington. Arnold Ronne- 
beck, sculptor, was invited by the Cor- 
coran Gallery to show some of his work 
in connection with the exhibition of the 
Society of Washington Artists, which 
opened February 7. He sent a portrait 
bust of Marsden Hartley, also several 
reliefs of Arcadian dancers. He studied 
for three years in Paris under Maillol 
and Bourdelle. Helen Wright. 


KANSAS CITY 


The exhibition of pastels of Western 
scenes by Mrs. Elsie H. Haynes at the 
Conrad Hug Galleries has just closed 

William Sawitzky, of the Milch Gal- 
leries, who is exhibiting American paint- 
ings at the Art Institute, has lectured 
at the Institute on “The Arts in Ameri- 
ca” and “American Art Development.” 

The Lindsborg, Kans., high school has 
just purchased an oil by Birger Sand- 
zen, “Moonrise on Wild Horse Creek.” 

A part of the collection of A. R. Jones 
is shown at the Kansas City Athletic 
Club, including an excellent Ranger. 

For the Mid-Western Artists’ Exhibi- 
tion, to be held at the Institute during 
February, there have been 250 7s. 


NEW ORLEANS 


The Arts and Crafts Club announces 
that the Blanche Benjamin prize of 
$200 will be awarded on May 1 for the 
best painting in oil of a Louisiana land- 
scape. This competition is limited to 
two pictures by any one artist, the pic- 
tures to be framed, and transportation 
both ways to be paid by the artist. The 
club reserves the privilege of not award- 
ing the prize if the pictures entered have 
not sufficient merit. 


LOUISVILLE 


The Louisville Art Association brought 
two collections from New York for ex- 
hibition at the Public Library. One was 
a display of water colors, oils, batiks and 
block prints by William and Marguerite 
Zorach. The other exhibited is of Amer- 
ican handicraft, assembled and circulated 
by the American Federation of Arts 


HOUSTON 


The dedication of the Art Museum of 
Houston is set for the twelfth of April, 
a day which has been celebrated an- 
nually on the ground where the Mu- 
seum is being built since the site was 
dedicated with ceremony. 
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BOSTON 

Paintings by Frederick Bosley occupy 
the current fortnight at the Guild of 
Boston Artists. Mr. Bosley brings in- 
dividuality of message to the best modern 
Boston tradition, which means the tra- 
dition that was summed up in the art 
of Edmund C, Tarbell. There is deco- 
rative beauty in Mr. Bosley’s paintings, 
a thoughtful element that gives them a 
true Bostonese flavor. He likes the cool 
greys and blues, and the elegant acces- 
of aristocratic environment. His 
studies found a distinct 
place in contemporary art in Boston. 
tlis landscapes show a laudable effort 
to find escape irom recipes in the ample 
spaces of the natural scene. 

Rosamund Tudor’s first exhibition of 
landscapes at Doll & Richard’s Gallery 
proves ingratiating. She has carried into 
her new work the strong feeling for de- 
sign that has characterized her portraits. 
There is individuality of mood in the 
time and place of her pictures. 

Marianna Mayers is showing flower 
paintings at the same gallery. They 


sories 


igure have 


are done with a charming touch, not 
too realistic, not too fantastic. 
The Vose Gallery is a-blossom with 


the garden paintings of Abbott Graves, 
in some of which are introduced grace- 
ful young women. Mr. Graves is a real 
romantic—nothing but loveliness enters 
into his scheme of art. In “Girl With 
Peonies’ the light and bloom of color 
are altogether exquisite. 

Dwight Blaney is showing his new 
water colors at the Copley Gallery. In 
this as well as other Boston exhibitions 
of late it is evident that a whole group 
of Boston men have at last grasped the 
message of Homer and Sargent, and 
are plying their understanding in a 
series of pictures that bids fair to estab- 
lish a new school of aquerelles. 

Miss Louise Wheelwright is exhibiting 
flower paintings and landscapes at this 
gallery. 

Paintings by Milton artists are be- 
ing shown in the gallery of the public 
library building of that town. 

The Copley Society staged a “Pa- 
geant of Old Persia” on the evening of 
Feb. 7 in the Rogers building, on Boyls- 


ton Street. No one not in Oriental 
costume was admitted. 
-Ernest C. Sherburne. 


LOW EL L, MASS. 


At the Whistler house has been hung 
a large collection of reproductions of 
portraits of Whistler and works by 
Whistler, some of them given and some 
lent by Charles E. Goodspeed, of Boston. 
These make up an exhibition filling the 
main gailery of the birthplace ot the 
artist. A line of likenesses in the place 
of honor on the gallery wall contains 
many of the classic portrayals of the 
author of “The Gentle Art of Making 
Enemies”: the etched portraits of Mor- 
timer Menpes, Rajon’s soft-ground etch- 
ing, Mrs. Clifford A. Barney’s quite at- 
mospheric delineation and Francis Day’s 
crisp pen drawing, the painting by Fan- 
tin-Latour, “Mr. W histler as Seen by 
Mr. Gardner C. Teall,” and many others. 

The exhibition will be open to the pub- 
lic daily until about the middle of March, 
when it will be succeeded by an exhibi- 
tion of portraits and other works of art 
of old Lowell, commemorative of the 
one hundredth anniversary of the build- 
ing of the house, which was first occu- 
pied by Paul Moody, engineer, and prede- 
cessor at the Lowell Machine Shop of 
Major George W. Whistler. 

HARTFORD 

Albertus Jones exhibited twenty- 
seven of his paintings under the aus- 
pices of the Art Society in its gallery. 
The quiet beauty of New England is de- 
picted in the majority of the landscapes. 
“The Old Mill” is one of the strongest. 
“Misty Morning, Lyme” has especial 
charm. “Silver and Gold,’ an intimate 
portrait of the artist’s daughter, brings 
the artist to the fore as a portraitist. 

Guy Wiggins’ exhibition at Moyer’s 
was very successful. Seven paintings 
were sold, among them “Under Gray 
Skies.” 

The Moyer Gallery reports apprecia- 
tion of Louis Orr’s recent etching, “Porte 
St. Denis.” Numerous copies have been 


sold. —Carl Ringius. 
CONCORD, MASS. 
The eighth annual exhibition of the 


Concord Art Association will be held 
at the Art Centre from May 4 to June 
30. Oil paintings and bronzes will com- 
prise the display. All work is to be in- 
vited. Medals of honor and honorable 
mentions will be awarded. Daniel Ches- 





ter French is president and Elizabeth 
Wentworth Roberts secretary of the 
association. 
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THE ART NEWS 
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LOS ANGELES 


In the Biltmore Salon one finds repre- 
sentative canvases by established Los 
Angeles painters in such numbers that 
the display assumes the atmosphere of 
a large museum exhibition. Carl Oscar 
Borg is showing four Indian pictures, 
two with groups of large figures, two 
depicting the architectural effects of cliff 
dwellings. Several of Mr. Borg’s pic- 
tures have been purchased by a member 
of the Society of the American Indian. 
Other works shown are Jack Wilkinson 
Smith’s marines, Benjamin Brown’s snow 
scenes, Hanson Puthuff’s landscapes, 
George Townsend Cole’s desert and 
mountain scenes in gouache, Clyde For- 
sythe’s desert pictures, Aaron Kilpatrick's 
“Morning Shadows,” Jean Mannheim’s 
portré ait and a landscape, John H. Rich’s 

‘Tony” and a decorative girl in red, 
“Early Breakfast” by Donna Schuster, 
E. Roscoe Shrader’s landscapes, Loren 
Barton’s “Jolly Rover,” gay, individual, 
splendidly poised and spontaneous, and 
Kathryn Leighton’s mountains, excellent 
examples of this painter’s sincere and in- 
telligent method. 

One of the most distinguished exhibits 
of the winter is that of the pictures of 
Joseph Kleitsch at the Ebell Club. Ten 
large canvases are shown. The subjects 
are figures and interiors, each picture 
seeming to have a separate entity, in con- 
trast to the casual flowering gardens and 
corridors with which we are 

In the picture called “In the 
Studio,” light struggles against darkness 
in the quiet room and the recorded 
gamut of tones is exquisite. Lovers of 
technique will find — in the handling 
of flesh tones in “The Gypsy” and “The 
Artist’s Wife.” “The Attic Philosopher” 
is a masterful portrait. The Ebell Club 
is being congratulated from all sides as 


mission 
familiar. 


this is the fourth exhibition of special 
merit it has shown this season. Mrs. 
George McCoy is curator of art of this 
club. 


landscapes and 
among them a 


Leonard’s is featuring 
figures by Joseph Sacks, 
portrait of A. B. Frost. 

Sketches of Brittany, streets, houses 
and market scenes, by John Joseph Barry 
are being shown in the art department of 
the public library. 

The second annual architectural exhibi 
tion opened at Los Angeles Museum the 
first of the month, under the auspices of 
the Southern California Chapter of the 
American Institute of Architecture and 
the Los Angeles Architectural Club. At 
the same time water colors by Anna A. 
Hills are shown in the print room. 

Martin S. Mueller, a German sculptor, 
is exhibiting portrait busts at the Sten- 
dahl Galleries. —Elizabeth Bingham. 


MINNEAPOLIS 


The unusual collection of modern 
German paintings owned by the Detroit 
Institute of Arts has been hung in the 
gallery of the Minneapolis Art Insti- 
tute which adjoins the group of Ameri- 
can paintings from the thirty-sixth An 
nual at the Chicago Institute. The 
implied comparison is causing comment. 
The feature of the exhibition, which in 
cludes work by Heckel, Mueller, Schmidt- 
Rottluff, Pechstein, Caspar, et. al. is 
the information desk which has been es- 
tablished in connection with the exhibi- 
tion. All serious questions pertinent to 
modern art or its comparison with 
former schools of art are answered to 
the best of the ability of the director 
and his staff. 

The French influence in this work is 
doubtful. It would be nearer the truth 
to say that there were no. general 
“school” influences at work when these 
artists began painting. Dr. Valentiner, 
consulting expert of the Detroit Insti- 
tute, believes “we are living at a time 
which marks the parting not only of 
two generations, but of two epochs of 
centuries, perhaps, both with entirely 
varying philosophies.” The exhibition 
will remain open for a month. 


Fight new trustees have been elected 


to the Minneapolis Society of Fine 
Arts. They are Frederick M. Mann. 
Hovey C. Clark, R. Hoadley Bennett. 





Lotus D. Coffman, J. B. Schermerhorn. 
Paul A. Brooks, Harry C. Pipper and 
Franklin M. Crosby. 

DENVER 
The Lending Club has been born at 
Chappell House. Twelve well known 


Denver artists have banded together in 
an effoit to gratify their tastes for art 
objects. Each member has a private little 
exhibit or two, highly prized, which he 
or she loans to another member of the 
club. Thus all have the benefit of what 
each one possesses. Recently they ac- 
quired some of the Demotte Gothic tap- 
estry prints asaclub. The idea is capable 
of expansion and may be advantageously 
adopted by any voluntary group inter- 
ested in acquisition of art objects. 


Recent acquisitions of the Denver Art 
Muse im include a fine etching, “Crepu- 


scule,” by Le Pére, presented by H. M 
Dunbar of the Roullier Galleries, of 
Chicago. Miss Elisabeth Spalding has 


Presented a very old and valuable ex- 


ample of Tapa cloth, manufactured in 
7? Philippines. A plaster reproduction 

ld English door of the XVIth 
centuir has been given by F. W. Miller. 
Of Providence. whose reproductions of 


Ivories are nationally known. 





CHICAGO 


The Antiquarian Society of the Art 
Institute has installed a loan exhibition 
of old brocades as its event of the year. 
The Antiquarians have contributed many 
antiques to the permanent treasures of 
the Institute. 

The second exhibition of 
Quarters Artists’ Association opened 
with a reception on the afternoon and 
evening of Feb. 2, at 226 North Wabash 
Ave. A committee consisting of H. G. 
Prusheck, Emil Armin, Louis A. Neebe, 
Fred Biesel, Torey Ross, M. C. Loomis, 
Minnie Harms Neebe, Agnes Fromen and 
Rose Crossman had charge of receiving 
and hanging the pictures. A costume 
party was held in the quarters by the 
Woman’s Association of Commerce Tues- 
day evening, Feb. 5. 

Charles W. Dahlgreen’s etchings and 
monotypes, two score prints in all, con- 
stitute the February exhibition at the 
Roullier Galleries. Mr. Dahlgreen is a 
lover of nature. While his etchings and 
monotypes have a dramatic quality owing 
to his selective line and contrasting 
masses of rich blacks and whites, his 
paintings reveal an exquisite sense of 
color. “The Spirit of Brown County” 
(Indiana) and “Near the Grand Cafion” 
(Arizona) are among the latter. 

J. Jeffrey Grant’s painting “Maxwell 
Street,” a scene in the Ghetto which was 
exhibited at the Art Institute last fall, 
is hung in the current exhibition at the 
Pennsylvania Academy of the Fine Arts. 

The Allied Arts Association, John M. 
Stahl president, has an active artists’ sec- 
tion of which Frank V. Dudley, Bertha 
Jaques, Alice M. Tyler and a number 
of the Chicago artists are active fac- 
tors. At the association’s authors’ night 
at the Auditorium, Jan. 26, 250 persons 
at down to dinner. 

Magda Heuermann, miniature painter, 
has recently finished a portrait of Count 
von Sabransky which she has sent to 
his estate in Poland. 

E. J. Halow, of New York, is holding 
a one-man show at the Anderson Gal- 
leries. Mr. Halow exhibits figure paint- 
ings, still life and symbolic pictures. He 
is a Syrian, and mysticism and love of 
color are features of his work. 

Thomas Whipple Dunbar’s collection of 
small paintings at his gallery at Acker- 
mann’s includes a dozen of Tryons, 
“Autumn,” “Winter” and “The Yellow 
Kimono” by Bruce Crane, five new can- 
vases by Chauncey Ryder, and a new 
small figure painting by Lillian Genth 
in addition to larger canvases by the 
same artist. Lena May McCauley. 


INDIANAPOLIS 


The Herron Art Institute is coGperat- 
ing with Indiana architects to make their 
third annual show, for two weeks in the 
middle of February, an affair of dis- 
tinctly educations il value. Two auxiliary 
displays in adjoining galleries will in- 


the Quaint 


clude a photographic survey of archi 
tecture, with examples ranging from 
Chaldean ruins to the modern sky- 
scrapers. 

The Pettis Gallery exhibits eleven 
water colors. landscapes and still lifes 
by Paul Hadley, and twelve block prints 

hoth wood and linoleam—by Blanche 


Stillson. Mr. Hadley’s ten landscapes 


woodland and hill scenes in Morgan 
county—are characterized by a refined 
color sense and a spirited, spontaneous 
technique which is at the same time 


of a velvety softness. 

A large Morgan county landscape, en- 
titled “August Shadows” by Clifton A 
Wheeler. displaved in his one-man show 
at the Carson Pirie Scott Gallery, Chi 
cago, earlier in the season, has been 
purchased as a gift for the Irvington 
public school by the 8-A civic league of 
the graduating class of the school. 

Lucille E. Morehouse 


RICHMOND. IND. 


The fourth annual exhibition of the 


Tunior Art Association was opened in 
the public Art Galleries Feb. 3, with a 
large attendance A musical program 


marionette show were staged by 
artist. The princinal ex- 
Elmer Porter, president of 
the association since its organization 
three vears aco: Edwin Taggert. Nor 
thrun Flmer, Martha Oshorne and Mina 
Fimily Miller. A group of studies were 
also shown from the classes conducted 
bv Randolp TaSalle Coats under the 
auspices of the Richmond Art Associa- 
tion Miss Nellie Wawhood. recently 
apnointed art supervisor of the nublic 
schools, is the manager of the Junior 
Art Association. 

In connection with the exhibition, a 
noster contest exhibit is beine held by 
the Richmond Communitv Service 

Fsther -Griffin White. 
CINCINNATI 

Stuart’s nortrait of Rev. Toseph 
Stevens Buckminster has heen added to 
the permanent collection of the Museum. 
The obiect was an assistant professor 
in Phillins Exeter Academy, and in 1811 
was appointed first lecturer of biblical 
criticism at Harvard but died before he 
conld asstime the position. The portrait 
is that of a vounge man with refined and 
scholarly features. Like most of Stuart’s 
nortraits. this picture is in as good con- 
dition todav as it was at the very mo- 
ment it left his easel owing largelv to 
the nerfect nurity of his color and the 
simplicity and soundness of his painting 


and a 
the young 
hibitors are 





lengravings by 





ST.LOUIS 


At the St. Louis Artists Guild is a 
one-man show by Tom P. Barnett, in 
which are included paintings which have 
been shown in annual exhibitions at a 
number of art museums. “The Close 
of Day,” which received the prize of $300 
for the best work of art at the Annual 
Competitive exhibition this year, is 
shown. This painting has been pur- 
chased for presentation to the public 
schools by the Friends of Local Artists. 

At Noonan-Kocian’s are the portraits, 


figure paintings and landscapes by 
Charles F. Galt. 
At the Artists’ Guild, for the near fu- 


ture, is planned an exhibition of the 
work of St. Louis sculptors. In the lit- 
tle gallery at present is a display by 
St. Louis etchers. The work of Gustav 
F. Goetsch, refined and poetical; the 
characterful and well-ordered etchings 
by C. Gleeson ; a pleasant little group 
of etchings of people by Cornelia F. 
Maurey, and interesting landscapes by 
Hazel Wedell Goetsch are shown. 

A new kind of exhibition in St. Louis 
has been inaugurated by the Shortridge 
Galleries. It is a collection of pictures 
interesting to children and will be on dis- 
play throughout February. 

The exhibitidn of the British Society 
of Arts and Crafts, assembled by Helen 
Plumb of Detroit. has just been installed 
at the City Art Museum. It comprises 
a varied collection of jewelry, silver- 
ware, pottery, enamels, embroidery, il- 
luminated texts, weaving, tiles, and ec- 
clesiastical metal work. It has been 
beautifully installed and each piece shows 
to great advantage. 

The National Association of Women 
Painters and Sculptors’ exhibition at the 
Museum contains few landscapes. Of 
those shown, the pictures by Fern Cop- 


pedge, Ann Crane and Mrs. Kathryn 
Cherry are outstanding. Among the 
flower paintings and the portraits of 
children “The Lady with the White 
Gloves,” by Cecil Clark Davis, is finely 
painted and expresses dignity and re- 
pose. The sculpture includes works by 


3renda Putnam, Bessie Potter Vonnoh 
and Harriet Frishmuth. 

Frank Nuderscher -has illustrated a 
booklet featuring the history of St. 
Louis and has just finished mural panels 


for a restaurant. —Mary Powell. 
‘BUFFALO 
At the Albright Art Gallery is the 


thirtieth annual exhibition of the Buffalo 
Society of Artists. Oils, water colors 
and pastels to the number of 215 are on 
view, to remain until Feb. 27. “The 
Mountaineer” by Alexander O. Levy won 
the fellowship prize of $50 for the best 
work shown. 

Eleven pictures were awarded honor- 


able mention. They were “Study in 
Pastel” by Florence Julia Bach, “Flossie 
Song” by Howard D. Beach, “A Quiet 


Snot” by Grace R. Beals, “Summer 
Clouds” by William J. Kaula, “Dock 
Square, Rockport” by Harry Leith-Ross, 
“Outdoor Study of Mrs. Rumsey” by 
Fvelyn Rumsey Tord, “Wind- swept” by 
John Rummell, “The Little Birches” by 
Claire Shuttleworth, “Norman Clement. 
r.” by Urquhart Wilcox, “Mighty Hills” 
by Ethelyn P. Cobb. and “Portrait of 
Miss Helen Chabot” by Geza Kende 


The committee of award consisted 


of John Young-Hunter, Mrs. Cornelia 
Sage-QOuinton, William C. Francis, 
Harry L. Jacobs and Bernard V. Car- 
penter. 


TOLEDO 


During February at the Museum oil 
paintings by Jonas Lie, Daniel Garber. 
Frederick J. Waugh and Ernest Law- 
son are shown. In the print room wood 
the English Wood En- 
graving Society are on view. 

Members of the Artklan will hold an 
exhibition and sale of oil paintings. water 
colors and block prints at Woodruff 
Brothers’ early in February. Among the 
exhibitors are Karl Kapnes, George Ten- 
sen, Rohert T. Nve. Harold Walker 
Tohn F. Swallev. J. E. Dean, RB. F. Wood- 
ruff, F. H. Aldrich, L. U. Bruyere and 
Stenhen Cherrv. 

The Toledo Federation of Art Societie< 
elected the following officers for one 
vear: T. W. Gotshall. president: Mrs 
Tosephine Ormond Calder, vice-nresident 
and Frank Sottek, secretary and _ treas- 
urer. The federation includes the To- 
ledo Museum. the Museum School of De- 
sien. the Artklan. the Athena Society 
the Toledo Tile Club and the three To- 
ledo high schools. The federation wit! 
hold its seventh annual spring exhibition 
during April. This is for resident To- 
ledo artists only. —Frank Sottek. 


DEL MONTE, CAL. 


The Del Monte Art Gallery 
csembled. for a special exhibition, seven- 
teen canvases by Armin Hansen The 
paintings are notable example of Han- 
sen’s snlendid art. Thev are of varvine 
motifs. but principally having to do with 
his favorite theme, the fisher folk ir 
their various occunations From this 
homely industry Harcen gets the in- 
sniration for his brilliant. colorful and 
vigoronsly handled pictures Tt is Mon- 
terev that he loves and paints its fich- 
ine life, but internreted bv the artiet 
mind and the skilled techniane of the 
master. -Josephine Blanch. 


has as- 








ros = 
FRENCH & COMPANY | 








WORKS OF ART 





ANTIQUE TAPESTRIES 
EMBROIDERIES 








6 EAST 56TH STREET, NEW YORK 





VELVETS 
FURNITURE | 




















CLEVELAND 


_ Eighty pictures, mostly oils, are shown 
in the annual exhibition of the Cleveland 
Society of Artists, held as usual in the 


gallery of the School of Art. Land- 
scapes predominate. F. C. Gottwald, 
William J. Edmondson, Ernest Zarsky, 
Henry Turner Bailey, Wilbur Oakes, 


George Adomeit and others are repre- 
sented by work of high rank. Ora Colt- 
man shows Provincetown pictures. San- 
dor Vago’s equestrian portrait of 
Horatio Ford is one to command atten- 
tion. Of the water colorists, Frank Wil- 
cox displays his Boothbay Harbor 
schooner, just back from an exhibition 
in the east, and C. M. Lines shows 
Gloucester pictures. A di Nardo and A. 
siehle show good work in landscape 
around Cleveland suburbs. 

A very unusual exhibition of Arizona 
paintings, many having the Grand Cafion 
for their theme, is being shown at the 
Korner & Wood Galleries by Ferdinand 
Burgdorff, former Cleveland artist, who 
has made the Western desert his special 
study for several years, and has recently 
made a second trip through Death Val- 
ley. 

February brings an unusual array of 
good pictures on public view, the Mu- 
seum leading with some sixty European 
paintings from the twenty-second Inter- 
national of the Carnegie Institute. 
—Jessie C, Glasier. 


TORONTO 


The exhibition of the “Graphic Arts 
Society and the Society of Painter- 
Etchers will close this week, and the 
space at the Grange Galleries will then 
be hung with an exhibit of American 
water colors and etchings. Upstairs, at 
the Grange Galleries, is a large exhibit of 
English transportation and holiday pos- 
ters of a very high order of merit, is- 
sued by the London and North-Eastern 
Railway. 

The Royal Canadian Academy offers 
prizes, the first $500, the second $300, for 
a poster competition, suitable to adver- 
tising of Canada, the jury of award to 
be members of the Academy. The 
posters in competition must be ready for 
reproduction in from one to five colors. 
The object is to promote study of de- 
sign and color among all students, the 
competition being open to all artists who 
have lived three years in Canada. 

Another poster. competition is being 
conducted by the Humane Society, with 
four classes of prizes. 

At Carrols Galleries Mrs. M. E. Dig- 
nam, who founded the Woman’s Art 
Association, has a collection of her land- 
scapes and figure subjects, painted during 
her last trip to Holland. Flower sub- 
jects have been charmingly treated always 
by Mrs. Dignam, but interest centers 
chiefly in her very truthfully painted 





interiors. In March Mrs. Diagnam will 

exhibit at the Arlington Galleries, New 

York. —A. S. W 
MONTREAL 


A great revival of interest in wood cuts 
which is taking place in England. France 
and the United States. An exhibit illus- 
trating their historical development is on 
view at the McGill University’s library 
museum, in charge of Dr. G. H. Lomer, 
universtiy librarian. In twelve cases are 
gathered woodcuts from the early XVth 
century to the present, illustrative of 
their development in Germany, Italy. 
France, England, Japan, and in this 
countrv. Among the artists represented 
are F. Morley Fletcher, Frank Brangwyn, 
William Blake, W. Paterson. W. J. Phil- 
lips, L. E. M. Gerhardt and Ramsay Tra- 
quair. 

At the Art Galleries of W. R. Watson. 
winter landscapes of Maurice Aillen. 
R. C. A.. have been on view during two 
weeks. A majority of the pictures were 
sold. 

In the same galleries are examples of 
the work of Archibald Browne, R. C. A... 
whose subjects are largely drawn from 
the painting ground of Lake Placid. 
where the Adirondack mountains form 
impressive motifs for line and color. 

Alphonse Jongers, of New York, 
visiting Montreal previous to going to 
Bermuda, and is engaged in painting a 
portrait. Montreal contains many of his 
earlier works. —A. D. P. 
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PHILADELPHIA 


The Skettch Club opened an exhibi- 
tion of prints Feb. 3 as the first 
series of shows under the new exhibit- 
ing chairman, Edward H. Suydam. It 
is one of the best of several seasons 
Most of the work is by Philadelphians, 
including etchings of the nude by H 
Devitt Welsh, and of industrial 
works by Herbert Pullinger, a foreign 
scene by Earl Horter and 
landscapes by F. Townsend Morgan 
Other works are by James H. Fincken, 
Lee-Hankey, E. K. K. Wetherill, Ern- 
est D. Roth and Joseph Pennell. The 
only lithographs are nudes by 
Sterner and George Bellows. four ar- 
tists show work in wood block and 
linoleum: J. R. Sinnock, FE. H. 
Wilmer S. Richter and Wharton 
ris Esherick. 

This is print week in Philadelphia The 
Print Club is showing the collection of 
engraving and mezzotints in the collec- 
tion of Russell W. Thorpe, formerly 
a Philadelphian, now of Long Island 
It is rich in rare proofs by Copley 
West, C. W. Peale, Reynolds and 


Har- 


others. An engraving of William Pitt im 
a ‘toga, the first mezzotint by Charles 
Willson Peale, made at the age of 27, 


is shown. 
In the print room of the Pennsylvania 
Museum are exceptional bookplates, Ger 


man drawings and English armorial 
plates, wood engravings by Timothy 
Cole, and line cuts by Howard Pyle 


Fred Wagner is having a studio ex 
hibition of winter landscapes in oil. 

Harry F. Peters, of the Pennsylvania 
Academy, won the $250 first prize of- 


ferred by the Women’s International 
League for Peace and Freedom for the 
best design for a poster. The third 


prize was won by another Philadelphian, 
Carolyn Haywood. The prize winners 
and other best designs are on view at the 
Musical Arts Club. 


The Philadelphia School of Design 


for Women have had two prize con- 
tests. Emma Lint won first prize, ex- 
tra prizes going to Esther Snavely, 
Arline Wadleigh, Edith Barling, Grace 
Shiffer, and Alice Bickham. 


The exhibition of illustrations by Eliza 
beth Shippen Green Elliott and paintings 


by Max Bohm opened at the Art Al- 
lance Feb. 11 and will continue to 
March 2. At a dinner ‘on Feb. 13 
George Luks will paint a portrait of 


some member or guest present and ar 


tists will speak on various phases of 
art. 

In the poster competition for the an- 
nual show of the American Rose Society 
held among students of the £ *ool of 
Industrial Art, first and seco: prize 
were awarded to C. A. Wilderm.. and 
Jack Leahy. > 

Beginning Feb. 15 there will be an 


exhibit of sketches made in Europe by 
Clayton E. Jenkins at the T-Square 
Club. 

Staton’s Galleries are exhibiting etch- 
ings, drypoints and aquatints by W. C. 
Montgomeries, C. R. W. Nevinson and 
C. H. Baskett. 

Art works from the estates 
tesse Jeanne S’Asbonne, Baroness 
man, Jane Brooks Almond, Baron Pon- 
geard du Limbert, Sarah Bernhardt and 
Paul Dorfner were sold by the Phila- 
delphia Art Galleries last week. Many 
rare tapestries of Flanders, Beauvais and 
\ubusson enamels and china of the 
XIith to XVIIth centuries, miniatures 
on ivory, and bronzes were included 

The Emma Burnham Stimson prize 
for a full-length figure, mode'ed from 
life in five weeks of class hours at the 
Pennsylvania Academy, was awarded to 
Hallie Davis of Baltimore. The jury 
was Carl Paul Jannewein and Edward 
McCartan. Edward Longstreth. 


COLUMBUS 
Friday, Feb. 25, is the last date on 
which entry will be accepted for the an- 
nual show of the Columbus Art League. 
Prizes offered this year include $200 for 
the best painting, and $150 for the sec- 
ond best, the prizes offered by a friend 


of Coun- 
Her- 


of the league; the Robert '. Wolfe $100 
prize for water color, and the P. W 
Flateau $25 for crafts work. 


prize 


FORT WAYNE, IND. 


During January an exhibition by six 
painters, Frederick C. Friereke, Eugene 
Hivoins, Alice Judson, Carolyn C. Mase, 
Jane Peterson and John Young-Hunter 
was held at the Fort Wayne Art Mu- 
seum. The exhibition was a great suc- 
cess and was largely attended. 


Does America Want This Extra- 
Mural of a Watts Painting? 


LONDON—Does America want an 
extra-mural mosaic of G. F. Watts’ 
“Time, Death and Judgment?” If so 
she should apply to Mrs. S. A. Bar 
nett, widow of the late canon of St 
Jude’s, Whitechapel, which is now to 


be pulled down. 

There is talk of the mosaic being of 
fered to St. Paul’s Cathedra!, in th: 
inside of which hangs the original paint 
ing. But the cathedral is not part’cu 
larly well suited to exterior decoratio: 
of this kind, and no doubt were a 
really good case to be put forth bv the 
New World, it would have 
The only condition made 
is that the mosaic should be erected on 
the outer side of some building dedi- 
cated to public service. —L. G.-S. 
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STORY OF A «FIND” 
ENDS AS A FLIVVER 


London Press Excites the Public 
by Tales of Botticellis, Per- 
uginos and Credis Discovered 
ON DON—How readily news of a 

“find” in the art world may be foisted 

mm the public without any sound basis 

has been exemplified by the recent re 

port of a Botticelli, a Perugino and a 


Lorenzo Credi discovered in an obscure 
church in Clerkenwell 

\ picture cleaner called in to 
the canvases was responsible for the 
discovery, and soon it was noised abroad 
that the pictures were finer than any 
that the National Gallery could boast 
Their value was estimated fabulous 


restore 


as 


d the press waxed enthusiastic—with 
the exception of a few publications 
which were a trifle more wary 

Now comes the statement that the 
works, which were given to the church 
fifty years ago by a Florentine abbess, 
ire of no value or importance. So do 
press stunts develop! L. G.-S 


Lavery on Irish Gallery Board 


LONDON—Sir John Lavery who is 
a native of Ireland, has been appointed 
to the board of governors of the Na- 


Ireland 





tional ( ae? of 


NO MORE EXHIBITS 
AT THE GROSVENOR 
Noted West End Galleries in Lon- 


Are Closed for Lack of 
Support—Art World Is Gloomy 


don 


LONDON —The gallant attempt to re- 
tain the Grosvenor Galleries for picture 
exhib tions has, alas, met with an un 
timely end, and probably no more inter- 
nationals, no more one-man shows, no 
more portrait exhibitions will be seen 
in its dignified rooms 

lhe rents of today are not encourag 
mg for art galleries of any dimensions 
n the heart of the West End, and apart 


from the dealers’ galleries, without 


which London would indeed be ill 
equipped, it is doubtful whether, in the 
rear future, we shall find any but the 
smallest and most modest ventures able 
o succeel finarcially 


Americans After Zoffany’s ‘Mozart’ 
VIENNA—The Mozarteum, a society 


in Salzburg, is seeking to raise funds 
to purchase Zoffany’s portrait of Mozart. 


At the same time American bidders hav: 
made offers to the owners of the canvas, 
an English family named Turner The 
picture represents Mozart when he was 


eight years of age. 
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\inslie Galleries, 677 Fifth Ave.—Recent paint- 
ings by H Melville Fisher, to Feb. 14; 
portraits by Jere R. Wickwire, to Feb. 14 

Anderson Galleries, Park Ave. and 59th St. 
Retrospective exhibition of the work of Hay 
ey Lever, paintings by Van Everen, sculp 
ture by Chester Beach, paintings by Abbo 


Ostrowsky, and portraits and miniatures by 
W Sherman Potts, to Feb. 16. 
Santique Textile, Exhibition, 580 Fifth Ave., 


7th we Open 10 to 12 o’elock: 2 to 4 
o'clock. 

Architectural League, 215 West 57th St. 9th 
annual exhibition, to March 2 

Arden Gallery, 599 Fifth Ave \ ollective 
exhibition of the works of Nikolai Fechin. 


to Feb, 20 


Arlington Galleries, 274 


Madison \ e. Me 
t 


morial exhibition of Paul Cornoyer’s paint 
ings. Feb. 13 to March 1 

Art Center, 65-67 56th St Exhibition of 
photo-engraving by the Photo-Eneravers 
Board of Trade, to Feb. 21: paintings by 
\lta West Salisbury, to Feb. 16: salatiesn 
by Sadakata, to Feb. 16 

Babcock Galleries, 19 East 49th St Annual 
exhibition of the Nanuet Painters and Sculp 
tors, Feb. 11-23 

George Grey Barnard’s Cloisters 454 Fort 
Washington Ave.—-Open daily except Mon 
day. 

Brooklyn Museum \rt works bv bh a se chil 
dren, to Feb. 12: early American handicraft 

City Club, 55 West 44th St. Portraits by 
\merican artists, to Feb. 16. 

Daniel Gallery, 2 West 47th St.—Paintings 
by a group of modern 


artists 
Dudensing Galleries, 45 West 
ings by Valentin and Raymon de 


to Feb. 14 


44th St Paint 


Zubiaurre 


Durand-Ruel Galleries, 12 East 57th St Ex 
hibition of the water lilv paintings of Monet 

Ehrich Ga'leries, 707 Fifth Ave.—QOils and 
water colors by Jane Peterson, to Feb. 23; 
exhibition of old masters. through February 

Mrs. Ehrich’s Galleries, 707 Fifth Ave—Ven« 
tian scenes and flower panels by Jane Peter 
son, to Feb. 23. i 

Ethical Culture Society. Central Park West 
and 64th St Decorative paintines by Wil 
liam Clarke Rice, through Februar 

Fearon Galleries, 25 West 54th St.—Recent 
sculpture by Jo Davidson. 

Ferargil Galleries, 607 Fifth Ave.—Water col 
ors by Horatio Walker, besinning Feb 14 

Folsom Ga'leries. 104 West 57th St Paintings 
of Provincetown by Theodore JT. Morgan. 

Grand Central Galleries. 6th floor. Grand Cen 
tral Terminal—Exhibition of religious paint 
ings by Henry ©. Tanner: a recent marble 
group by Daniel Chester French 


Harlow Galleries, 712 Fifth 
hy William Auerbach-Levy; 


Ave Etchings 
etchings bv 


Diirer, Rembrandt. Whistler, McBey and 
others, through February 

Kennedy Galleries, 693 Fifth Ave—-Water 
colors and etchings by Frank W. Benson, 
during February. 

Keppel Galleries, 4 East 39th St.—-Etchines by 
Tames McBey, Feb. 15 to March 15 

Kingore Galleries, 668 Fifth Ave French land 
scapes by Marius Hubert-Robert and Vene 
tian monotypes by Petrella, beginning Feb 
13. 

Knoedler Galleries, 556 Fifth Ave \ Special 
exhibition of drawings by old and modern 
masters, including Tiepolo, Guardi, ind 





Rodin. 





Kraushaar Galleries, 680 Fifth \ve Exhibition 
by twelve American painters, to Feb. 16 

John Levy Galleries, 559 Fifth Ave.—Ameri 
can and foreign paintings 

Lewis & Simmons, 612 Fifth Ave Old mas 

ters and art objects 

Macbeth Galleries, 15 East 57th St Opening 
exhibition of the new galleries with the 14th 
annual exhibition “Thirty Paintings by 
Thirty Artists.” , . 

Metropolitan Museum, paper ee Park at 82nd 
St.—-Chinese paintings; eml oideries from the 
Greek Islands; annual ex! ibit ( ‘ r American 
industrial art, to March 2; d ily ife f the 
Greeks and Romans 

Milch Galleries, 108 West 57th St Paintings 
by Gari Melchers, to Feb. 16 

Montross Gallery, 550 Fifth Ave.—Exhibition 
of the Dial Folio, ‘‘Living Art” and the 
originals of the works reproduced, to Feb. 14: 
paintings of the Far East by Florance Water 
bury, Feb, 16 

N. %¥ Pu ic Library, Fifth Ave. and 42nd 
St Ek +4 ib ition of landscape prints 

The Pen and Brush, 16 East 10th St Exhibi 
tion of flower paintings, to Feb. 16 

Pratt Institute, Ryerson St., Brookly1 Third 
unnual exhibition of the Painters and Sculp 
tors, to Feb. 23. 

Ralston Galleries, 4 East 46th St XVIIL cen 
tury English portraits and Barbizon paintings 

Reefer Makers’ Unik Local, 144 Second Ave. 

Exhibition by E. MM Grossman, Isaac Kos 

tini and Harry Daniels, to Feb. 17. 

Rehn Galleries, 693 Fifth Ave.—Paintings by 
George Bellows ‘ 

Salamander Club, 112 West 59th St Paint 
ings by Eugene B. Dunkel, to Feb. 17. 

School of Design and Liberal Arts, 212 West 
59th St Exhibition of students’ work, t 
Feb. 15 

Scott & Fowles Galleries, 667 Fiftl Ave 
XVIIL century portraits and modern draw 
ings 

Societe Anonyme, 44 West 57th St Paint 
ings by Klee and Kandinsky 

Society of Arts and Crafts, 7 West 56th St. 
Pottery by Clara L. Poillon, Feb. 11-23 

Mrs. Sterner’s Gallery, 22 West 49th St.—Ex 
hibition of lithographs by George Bellows 
beginning Feb. 11. 

Arthur Tooth & Sons, 709 Fifth Ave Spe 
cialists in XVIII century English, French 
and Barbizon paintings 

Viennese Shon, 591 Fifth Ave Exhibition of 


Viennese art 


Wanamaker Gallery of Modern Decorative Art. 
John Wanamaker.—Third annual American 
exhibition, to Feb. 18 

Weyhe Gallery, 794 Lexington Ave Paintings 
by Alfred H. Maurer. 

Mrs. Wh.tnev’s Studio, 8 West 8th St An 
exhibition of French and American etchings, 


and lithographs, to Feb. 16 
Whitney Studio Club, 10 West 8th St.—Ex 
hibition of early American art selected and 
arranged by H. E. Schnakenberg, Feb. 9-24 
Wi'denstein Galleries, 647 Fifth Ave Decora 
tive paintings by J. M. Sert 
Catherine Lorillard Wolfe Club, 802 Broadway 
Portraits by Miss Simpkins, Mary Quaid 
and May Fairchild. to March 1 
Yamanaka, 680 Fifth \ve.—Exhibition f 


paintings, 
Buddhist idea 
Galleries, 634 Fifth 
Glenn Newell, 


Buddhist 

senting the 
Howard Young 

cent paintings by G. 


includine a series pre 
of Hell, to Feb. 2° 

Ave 

to Feb. 
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